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Official Newsletter of The Atlanta Chapter of 
the American Theatre Organ Society

RICHARD HILLS RETURNS TO THE PAGE! 

Sunday, July 26th at 3 PM 
Stephenson High School, 701 Stephenson Road in Stone Mountain 

Admission is free; a donation respectfully requested 

Don't miss a return engagement from one of the very best in the world! 
Richard Hills in Concert at the Grande Page Theatre Organ July 26th 

David Yackman 
Page 2 

JuanCardona 
Pages 3 & 4 

Richard Hills 
Pages 6 & 7 

Please renew your ATOS Chapter membership if you haven't done so. 

Level Base Cap 
Student $17.50 
Basic $35.00 
Donor $75.00 $149.00 
Contributor $150.00 $249.00 
Sponsor $250.00 $499.00 
Patron $500.00 And up 
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A Letter from your President 

 

Mailing Address: 
Lee Lanier 

Atlanta Chapter, ATOS 
220 Dunwoody Creek Circle 

Sandy Springs, GA 30350 
404-790-5400 www.atosatlanta.org 
LLANIER@ATOSATLANTA.ORG 

www.facebook.com/ATOSAtlanta 

ACATOS is recognized as a tax-
exempt organization under Section 

501.c.3 of the Internal Revenue Code 
 

Chapter President – David Yackman 
Vice President – Ken Double 
Treasurer – Lee Lanier 
Secretary – Larry Davis 
Newsletter Editor – Brady Born 
Chapter Correspondent – Larry Davis 
Membership Director – Lee Lanier 
Board Members: 

Brady Born 
Ron Carter 
Ken Double 
Randy Hendry 
Eddie Hulsey 
David Tuck 

Strand Project – Ron Carter  

 

Ten years ago, I attended my very first Atlanta Chapter of the 
American Theatre Organ Society concert.  Richard Hills debuted 
our Grande Page organ at Stephenson High School on Saturday, 
March 5, 2016.  I had heard theatre organs before, but never 
like that!  I decided right then and there that I had to get 
involved - not only with the chapter, but also with the 
maintenance and preservation of that magnificent instrument 
inside Stephenson High School. 

Well, Richard is coming back, and you do not want to miss this 
rare opportunity to hear him perform.  He will be gracing the 
console of the Grande Page organ at Stephenson High School on 
Sunday, July 26th at 3:00 PM.  If you attend just one musical 
performance this year, make it this one. 

If you know someone who might be interested in the theatre 
organ - or just someone who enjoys great music - bring them 
along!  You never know who might be inspired by such a 
wonderful event.  I listened to Richard Hills just once, and now 
I’m writing President’s Messages for chapter newsletters and 
crawling around inside organ chambers.  It could happen to you, 
too! 

See you at the concert! 

Regards, 
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RIGHT AT HOME AT STEPHENSON HIGH SCHOOL 

 

The Connecticut Cardona Conquers the Crowd on the Grande Page 

An audience sprinkled with some new faces was entertained by a delightful and varied program 
presented by organist Juan Cardona, Jr., who visited Atlanta from his home in Newtown, CT.  It 
did not take Juan long to get right at home with the Page, made evident by his exquisite 
registrations during his nearly-90-minute program. 

In Love for the Very First Time was a sprightly console riser followed by a rhythmic, brilliant 
Poinciana, which was highlighted by his deft left hand maintaining the constant rhythm this 
selection demands.  Next the haunting ballad, Ruby, covered by Ray Charles and so many others 
showed off the Page in a quieter mood. 

Composer Augustin Lara wrote Granada, a theatre organ standard (warhorse??) heard often.  
Juan chose the far less-heard Madrid, a delightful song wonderfully presented.  Leonard 
Bernstein's Lonely Town was followed by a splendid medley from Walt Disney's Pinocchio, 
wherein Juan used the main melody line of When You Wish Upon a Star as the connecting motif 
between the many selections he chose to present from the famous animated film. 

To Broadway's South Pacific and a toe-tapping Honey Bun presented the Page in bouncy, novelty 
style.  Back to the movies and a moving version of As Time Goes By transported us to Rick's Café 
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in Casablanca.  Movie composer Nacio Herb Brown wrote a fabulous tango titled Charisse 
expertly presented by Mr. Cardona, Jr.  

One last trip to Latin-rhythm-land showcased violinist/composer Luigi Arditi and a tune titled Il 
Bacio.  The appreciative audience of more than 30 members and several guests and visitors got 
an encore of Atlanta, G-A to complete a wonderful afternoon of great music on the Grande Page. 
Congratulations, Juan! 

Respectfully submitted, 

B. Sharpe Diminished, who despite diminishing talent has a good ear for good music! 

 

UPCOMING MEETINGS 

And other coming attractions will include Rosemary Bailey from San Diego to perform a dual 
event, showcasing both the Grande Page and the Roland Atelier digital organ.  This will be an 
entertaining "Master Class" in crossing over to cover both the theatre pipe organ and the pops 
style on the digital orchestra that is the Atelier, and she is a Master indeed. 

We will also be making the trip up Peachtree Street to Peachtree Christian Church where we will 
celebrate the return of our own Jeff Harbin, back to Atlanta and now playing at the great church 
with the TWO great pipe organs.  That and more to come in 2026.  Specific dates TBA. 
 

AN UPDATE ON MIGHTY MO'S ONGOING UPGRADES 

First it was the work on the glorious, massive console.  Then, restoration of the A and B chambers 
on the left side of the massive auditorium.  Now, the right side gets attention as the Fox Theatre 
continues its work on Mighty Mo. 

Under the guidance of the A. E. Schlueter Pipe Organ Company of Lithonia, and led by our own 
chapter member John Tanner, the Fox Theatre management continues its efforts on restoration 
work on the great Möller, Opus 5566.  The "audience right" side behind the magnificent grill work 
houses three pipe chambers, the first of which has been restored and is now being reinstalled.  

This is the "E" chamber, at the very top, labeled on the console as the "Etherial" organ, and it is by 
far the quietest part of Mighty Mo.  It houses ten ranks of pipes voiced on far less wind pressure 
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than the other 32 ranks, thus providing the great instrument with the quietest end of its endless 
and remarkable dynamic range. 

Repairs and re-leathering cover most of this work, which once reinstalled, will then start John and 
his compatriots on the first of the final two chambers.  

This work was approved by the Fox Theatre Board of Directors as one of several major projects to 
be completed in time to celebrate the great theatre's 100th birthday in 2029. 
 

ATOS ANNUAL CONVENTION IN BUFFALO WAS BRILLIANT! 

The American Theatre Organ Society concluded its annual convention on Friday, July 9th during a 
five-day adventure in upstate New York.  Some of our favorites performed highlight concerts, 
including Ben Forsthoffer - the 19-year-old who has played our Page - who was spectacular in a 
dazzling performance on the 4/23 Wurlitzer at the West Herr Auditorium in Rochester. 

The grand Shea's Buffalo Theatre houses perhaps the finest sounding Wurlitzer in the world.  It 
produced a concert for the convention that featured Richard Hills.  A big audience; that gorgeous 
theatre; and a Wurlitzer in magnificent restored shape; with Richard's immense skills made for a 
mix of unmatched musical excellence. 

The five days flew by with great performances by many (add our friend David Marsh to the mix, 
who had everybody laughing hysterically with his comedic touch wrapped around his great 
music). 

There will be an announcement soon on next year's convention dates and location.  You should 
try to attend.  They are fantastic events. 

Meanwhile, we will also soon have an announcement as to the dates for the Summer Youth 
Adventure, which returns to Atlanta next year. Our chapter will be playing host for the third time. 
 

ATOS CHAPTER MEETINGS AND EVENTS 
July 26, 2026 
Sunday at 3:00 PM 

Richard Hills The Grande Page at Stephenson High School 

August 23, 2026 
Sunday at 3:00 PM 

Jeff Harbin Peachtree Christian Church, 1580 Peachtree St. NW, Atlanta 
Come hear the Pilcher/Ruffatti, 7 manuals total, 203 voices 
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THE GREAT ONE FROM GREAT BRITAIN IS BACK IN ATLANTA 

 

Richard Hills playing the Page During one of our first concerts  

Richard Hills will dazzle at the Page Sunday, July 26th at 3 pm 

Fresh off a smash engagement and one of the most thrilling live concerts ever - the 100th 
anniversary of Shea's Buffalo Theatre and its singularly magnificent Mighty Wurlitzer - Richard 
Hills once again will play our Grande Page Theatre Pipe Organ at Stephenson High School.  And it 
is always a memorable musical moment with Richard at the keyboards. 

Hills was seemingly born to do this.  As a 14-year-old winner of the American Theatre Organ 
Society's convention competition event more than 20 years ago, he later wowed a convention 
audience as a 16-year-old solo performer at the Oakland Paramount Theatre, and provided proof 
positive that this then-young teen was going to be a musical force in the theatre organ world. 

He has played every major theatre organ in the world; is often heard at the console of the great 
pipe organ at London's Royal Albert Hall in solo concerts and in tandem with famed conductor 
John Wilson; he maintains his church position in London; and is in demand world-wide for his 
unrivaled musicianship and showmanship in concert. 

We are not only thrilled to have him back, but thrilled that he loves to play our Page theatre 
organ.  Evidence of that is available to watch on our YouTube interview, available to view at the 
website, atosatlanta.org. 
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Admission is free. Donations will be accepted for those attending. If there is only one theatre 
organ concert you can attend, or better yet, invite friends and family, THIS IS THE ONE.  We hope 
to see you Sunday afternoon, July 26th at 3 p.m. for the incomparable Richard Hills in concert on 
the Atlanta Chapter of the American Theatre Organ Society's 4-manual Grande Page Theatre Pipe 
Organ! 

For details, go to the chapter website at: atosatlanta.org. 

       
STRA ND THEATRE  EVENTS -  F i lms  

Wednesday, July 22 The Little Mermaid 2:30 PM, Pre-show Organist at 2:00 PM, Misha Stefanuk 

Wednesday, July 29 Mulan 8:00 PM, Pre-show Organist at 7:30 PM, Larry Davis 

Friday, June 19 Hairspray 8:00 PM, Pre-show Organist at 7:30 PM, Misha Stefanuk 

Saturday, Aug 1 Grease 
3:00 PM, Pre-show Organist at 2:30 PM, Randy Elkins 
8:00 PM, Pre-show Organist at 7:30 PM, Eddie Hulsey 

 
STRA ND THEATRE  EVENTS –  L ive St age  Mus i ca l  

JUKEBOX GIANTS: Motown & More! Is a song and dance musical revue featuring the most popular hits of the 
Motown era and beyond! Music lovers can take a trip back to the golden age of classic pop, rock, and Motown 
with sensational singers, dazzling dancers, colorful costumes, and stunning sets as we bring the top jukebox 
favorites of the 50s, 60s, and 70s to life, only on The Strand stage!  . 

Friday, July 17 Jukebox Giants 8:00 PM, Pre-show Organist at 7:30 PM, Randy Elkins 

Saturday, July 18 Jukebox Giants 3:00 PM, Pre-show Organist at 2:30 PM, Ken Double 
8:00 PM, Pre-show Organist at 7:30 PM, Larry Davis 

Sunday, July 19 Jukebox Giants 3:00 PM, Pre-show Organist at 2:30 PM, Ron Carter 
 

* * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * * *  
A Letter from your Editor: 
 
The Roland Atelier Home Organ Series – Part 1 
 
A bit of organ history first.  For centuries organs have been classical and used pipes.  In the 1800’s, 
smaller less expensive alternatives were developed that made sound by sucking air through reeds.  
Home versions had a single keyboard and larger church models mostly had two manuals and a 
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straight 30-note pedalboard.  They could be pumped by the organist or by two assistants, enabling 
the playing of the pedals.  The theatre organ was a derivative of the church organ, sculpted with 
more romantic (expressive) tones for exclusive use in silent motion picture houses. 

The 1930’s saw the invention of the electronic organ.  The two best efforts were 
those of Laurens Hammond, who developed his Model A using a synchronus 
motor, invented for a “tic-less clock” he had developed 25 years previously.  His 
decision to invent the organ resulted from the expiration of his clock patents.  
Fun fact:  Hammond never learned to play the organ.  Another gentleman used 
a morse code practice key (tone generator) to develop what became the Allen 
Organ, named for Allen PA where the factory was located.  There were others. 

The purpose of most of the above was for the interpretation of classical and worship music.  The 
1950’s and 1960’s brought us home organs (including the invention of the now hated “spinet”) 
and saw many companies such as Conn, Gulbransen, and Baldwin, come to the field in addition to 
traditional theatre pipe organ manufacturers such as Wurlitzer and Kimball.  There are others.  
This has not been researched by myself.  I am recalling what I remember.  When one examines 
these early analog organs, most were clearly moving toward theatre sounds rather than classical.  
Stops such as Vox Humana (human voice) were there and I admit that I was mystified since it 
sounded like a strangled cat.  I had no knowledge of the art of mixing stops together to produce a 
color; an ignorance which continues to this day. 

In the 1970’s and 1980’s Japanese companies such as Yamaha, Kawai, Technics (Panasonic), and 
Roland began building organs.  All electronic organs were analog synthesizers at heart.  That is, 
they generate waveforms and then sculpt (color) those signals to imitate orchestral and organ 
sounds.  Digital synthesis was just a more advanced method for accomplishing the same thing.  
PCM (pulse code modulation) sampling revolutionized sound in every relevant area.  Today that is 
the technology used in every digital piano, digital organ, the ringtones in every cell phone, and 
even MP3 and WAV music files.  It works by converting analog waveforms into a string of numbers 
that measure the height of those waveforms every microsecond (among other frequencies; more 
samples = higher quality but more data bandwidth required). 

PCM sampling revolutionized synthesized sound.  It became possible to record real sounds and 
store those recorded sound samples in ROM (read only memory) for instant (relatively speaking) 
recall.  This was done by simply pressing an organ key, for instance.  This is the technology that is 
in each of the chapter’s Allen organs and is the reason they sound a lot like a theatre pipe organ.  
The Page does NOT use PCM samples; it uses wind blown pipes.  That last one may have been a 
bit obvious.  I have seen a pipe organ described as the world’s most inefficient musical instrument. 
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Enter the Roland Atelier.  The founder of Roland (Ikutaro Kakehashi) served from sometime in 
1972 until two years before his death in 2017.  He loved the organ and caused the development of 
the Atelier, which I believe means “artist’s pallate”. 

The design of the Atelier has four basic sound groups: 

1.  Pipe Organ (classical organ sounds) 
2.  Theater Organ (Theater organ sounds) 
3.  Full (Hammond style sounds but actually originally sampled from Lowrey, I believe) 
3a. Jazz (similar to “Full” but with the addition of Hammond style percussion.  Which sounds like a 
“boink” in the attack of each note. 
4.  Other 

That last one, OTHER, is what made the Atelier what it is known for – the accurate reproduction 
and combination of “real” sounds.  With the development of accurate and realistic PCM sampled 
sounds of actual musical instruments, the “General MIDI Soundset” was devised and made into a 
standard.  It is 128 realistic instrument sounds and their numbers are standard across all digital 
keyboard instruments and in every digital computer.  Some sounds are:  01 – Acoustic Grand, 11 – 
Glockenspiel, 19 Rock Organ, 20 Church Organ.  Every instrument of the orchestra is included with 
variations in brightness and style.  The GM (general midi) soundset has since been greatly 
enlarged but this is how it existed when Atelier was being developed. 

The purpose of the above was that Roland incorporated a great number of the General MIDI 
sounds into its Atelier.  This turned a home organ into a home orchestra.  Artists such as Hector 
Olivera and Rosmary Bailey became professional demonstrators for Roland at the height of the 
Atelier run.  They could make that instrument sound like a full band or even a full orchestra.  
Search on YouTube for Olivera+Atelier or Bailey+Atelier.  I am not being superfluous when I say 
that you will be blown away.  THIS is what the theatre organ would have sounded like, had it 
been invented 100 years later.   

Next time we will look at the construction of the Atelier.  To help you with understanding the 
Bailey demo, that lower (76 note) manual can be split TWICE.  She has the percussion sound set in 
the bottom octave.  That crash cymbal on the low E was a result from input by Larry Douglas 
Embury, who was one of the design consultants for the AT-90r, their second generation, two 
manual with 25-note pedalboard.  All Atelier model numbers begin with “AT”.  The Atelier Division 
of Roland was closed down upon Hymnachi’s death in 2015 with their 7th generation, the AT-900 
Platinum.  By that time they used genuine Hammond samples and included two drawbar sets. 


