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Please renew your ATOS Chapter membership if you haven't done so.  
 

  Level Base Cap 

Student    $17.50  

Basic    $35.00  

Donor    $36.00    $99.00 

Contributor  $100.00  $199.00 

Sponsor  $200.00  $299.00 

Patron  $300.00   And up 

Back in the Day …..  Jesse Crawford in Atlanta 
 
In June of 1938 and 1939, and March of 1940, The Atlanta Journal, and WSB radio put on a 
Home Exposition in the newly remodeled Municipal Auditorium. This Exposition was to fea-
ture the latest modern innovations for construction and improvements of Twentieth Century 
dwelling. 
 
One of highlights of the Exposition were concerts featured by world renowned organist, Jesse 
Crawford playing the latest musical innovation, the Hammond Organ. 

 
On the first day of the Exposition Mr. Crawford was interviewed live 
by Marcus Bartlett for a broadcast on WSB that afternoon. Several of 
Mr. Crawford’s concerts were broadcast over WSB and their sister 
station WAGA. 
 

Mr. Crawford would play three half hour 
concerts daily for a total of 19 perfor-
mances during the run of the Exposition. 
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ATOS Atlanta 

A Letter from your President 

 

AN INTERESTING TIME FOR A “PEEK”  
INTO THE CRYSTAL BALL 

Exploring Possibilities for ACATOS Down the Road 
by Ken Double 

 
As I write this, we are all wondering when we might have 
another meeting or another concert within the next several 
months.  And between the COVID-19 issues and the civil unrest, 
our lives have been changed so dramatically.  Even a visit to a 
restaurant – such a regular part of our routine – has been so 
difficult.  So, why, at this questionable time, would I want to 
focus on the next few years?  Because it is important, especially if 
we, who currently enjoy the membership in the Atlanta Chapter, 
are to leave a legacy so that people might enjoy the music of the 
theatre organ here in the future. 
 
Or, dare we think that it doesn’t matter once WE are all gone?  I 
hope we are not quite that short-sighted. 
 
To explore the future, we must take a look at the past.  Our 
chapter has changed and rather dramatically. 
 
Ten years ago, the Page was an organ played on a temporary two
-manual Wurlitzer console with 8 ranks and a couple percussions 
in the Main chamber making music.  And we were thrilled with 
the developments at the Strand Theatre with a fine digital organ 
making music, despite the disappointment of not getting a pipe 
organ installed there. At least, through Ron Carter’s indefatigable 
efforts, we did have theatre organ music to enjoy on the square 
in Marietta. 
 
Also, the amazing Bucky Reddish was reaching into his own 
pockets to bring the best players in the world to his home to 
entertain us – for free.  Those “Bucky Bashes” were simply 
another chapter meeting, but incredibly special meetings. 
 
Fast forward.  We lost Bucky and those magical moments are 
now a memory.  At the same time, a successful 2013 convention 
plus the hard work of so many volunteers and the generosity of 
one major donor helped to create a truly spectacular organ – our 
Grande Page at Stephenson High School.  That, and another 
indefatigable “wunderkind” – the amazing Jack Sandow, who 
persevered for more than 30 years to realize his dream – that 
fantastic organ in Stone Mountain. 
 

(continued on next page) 
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3 ATOS Atlanta 

(Continued) 
 
We’ve twice hosted the ATOS Summer Youth Adventure and enjoyed a first-hand look at the 
next generation of young talent who will entertain on the theatre organ. 
 
Our present looks pretty good.  Stephenson H.S. and the Page; the Strand; and the Plaza all 
providing wonderful places to hear and enjoy the theatre organ.  And of course, we have a 
Fox management that presents Mighty Mo regularly to theatre-goers in Atlanta. 
 
• But what of our future? 
• What will the Atlanta Chapter look like in 2030? 
• If we have these venues, will we have good leadership to continue our efforts? 
• Will we have membership and an audience to enjoy the organs? 
 
I have often joked that my positive outlook stems from my being a lifelong fan of the Chica-
go Cubs baseball team, who went 108 years between World Series championships.  That 
builds fortitude and indeed, an always-positive hope for the best. 
 
And I maintain a positive outlook for the theatre organ for this simple reason: people still get 
“Wow’d” when they hear a great theatre organ played well.  We experience some of this 
“awe” regularly at the Fox when patrons stand at the rail and stare with jaws agape.  Or 
when the Fox Theatre tour groups stop and ask question after question after question fol-
lowing a short demo of Mighty Mo. 
 
How do we translate this into attendees at programs and new members in the chapter? 
That is a very difficult question.  Part of the answer lies in this:  patience and presentation. 
No one will have a “Wow!” moment unless they get to hear the organ played.  Thus, there 
must be presentation. 
 
And only a few will instantly join ATOS or instantly generate a craving for the theatre organ 
after just one or two visits to any of our venues.  Thus, we must work hard to make sure the 
organs get heard, and we continue to present ourselves, hoping that over the long haul with 
patience, people will gravitate toward us in greater numbers, whether or not they actually 
become chapter members.  At least become fans, listeners and attendees. 
 
This is happening with growing regularity at the Strand Theatre, where manager Andy 
Gaines is actively promoting the Allen organ there.  It happens at the Fox Theatre of course, 
because management presents Mighty Mo more than 120 times a year. 
 
Can we make it happen with greater success at the Page?  Or with greater success at the  
Plaza? 
 
Yes, we can.  And that brings in the third part of the puzzle.  It involves not just patience and 
presentation.  To be completely blunt, it also involves money. 
 
                                              
 
 

(continued on next page) 
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3 ATOS Atlanta 

 
(Continued) 

 
We have cash investments in our two Allen organs.  We have a sizable investment in the 
Grande Page, thanks to the Winn’s, so many of our members, that successful convention 
and that magnificent donor.  And if we are going to enjoy concert presentations on the 
Page; if we are going to be able to help our partnerships grow at the Strand and the Plaza; 
and if we really want the excitement of annual silent films and/or concerts on Mighty Mo, 
we must plan our future around the dollars it takes to make all this happen. 
 
In the next newsletter, I will present three different stories of theatre organ groups who 
have been financially blessed, and how they have made excellent use of generous funding. 
Those stories and some “food for thought” in the next newsletter. 
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3 ATOS Atlanta 

SOME ITEMS OF INTEREST AS WE HIT THE 90’s! 
 
Not age!  Temperature!  We registered our first 90-degree day June 29th.  And now the 
count begins. 
 
We can report that work continues on the console of Mighty Mo in anticipation of its re-
turn to the Fox Theatre sometime this fall.  What a shame that so few have seen the 
“stand-in” console in action as the A. E. Schlueter Pipe Organ Company did such a grand 
job.  But they are working equally as hard on the original, with a return date to be an-
nounced fairly soon. 
 
Meanwhile, like a kid at Christmas, our John McCall is filled with anticipation, and will 
soon have something to brag about other than his next book!  I will simply drop that hint 
for you which will provide a great reason for you to read the August newsletter next 
month. 
 
There is some glimmer of hope – although the spike in COVID-19 numbers might dictate 
otherwise eventually – that we might have a “socially-distanced” chapter gathering soon. 
Again, stay tuned for details in the next newsletter. 
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3 ATOS Atlanta 

A Tennessee Treasure 
 

 
 
 
 
 
 
 
 
 
 
 
 
If you drive northwest out of Chattanooga on I-24, skirting the ridges and passing through 
the valleys, you will cross the Tennessee River at Lake Nickajack, make your way through the 
passes and over the Eagle’s Mountain, then drop down into the rolling hills of central Ten-
nessee. In a few short miles, you will come to the quiet town of Manchester. Exit the inter-
state and head west, make a few turns and soon you will find yourself on an ordinary resi-
dential street and at the door of an ordinary residential home – at least, it seems ordinary 
from the outside. A knock on the door brings an invitation into a nicely appointed foyer and 
a warm welcome from Bert and Ann Allee – you know them as our chapter’s Lifetime 
Achievement Award recipients for their long work on and advocacy for the Tivoli Theatre 
and it’s Wurlitzer. All still seems ordinary but walk a few steps into the next room and you 
realize that there is nothing ordinary about the magical world you have entered.  Under the 
glass top of the table is a vintage – and operating – miniature train set.  
 
                      
 
                     Across the room, an Aeolian Orchestrelle. It looks like an upright  
                     piano console, but it isn’t. And it plays! Well, if you properly set  
                     the stops and pump it with your feet, you can play it.  
 
 
 
 
But right next to this parlor – and to be sure, there is more in this first room – there is a 
much larger room. As you look across to the far wall, what may catch your eye first is the  
piano across the room on the left. It is an Ampico Reproducing Piano, fully functioning, with 
a cabinet full of rolls with which to work its magic. And there is a Hammond spinet on the 
right. But if you’re an organist, you realize that just past them is a wall full of swell shades 
and, if you haven’t noticed it before – which you undoubtedly will have done – near you is 
the giant 4-manual console of the residence pipe organ. 
 
 
 
 
 
 
 

(continued on next page) 
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(Continued) 
 
One look at the console, and a quick inspection of the stop rail, reveals 
that this is neither a theatre organ nor a classical instrument, but  
something quite unique. The core of the organ is Estey Opus 3187,  
originally installed in the First Presbyterian Church in Union, SC, on unit  
chests and with romantic voicing. Originally a 10-rank instrument (Pedal 
Bourdon, Diapason, Horn (Geigen) Diapason, Melodia, Lieblich Gedeckt, 
Harmonic Flute, Trumpet, Salicional, Voix Celeste, Dulciana), there have 
been significant additions and changes. The original Dulciana was  
replaced by a Robert Morton VDO (Gamba) and an Estey VDO Celeste.  
The additions are marvelous: from Estey, a Vox Humana, a 16’ Viole, and 
a rare wooden labial Saxophone (you read that right, a Sax with wood  
pipes); a Marr & Colton Tibia, a Tellers Kent French Horn, a Clarinet and  
16’ Trumpet extension from Organ Supply, and a Wurlitzer Diaphone.  
The percussions include a Marr & Colton Glockenspiel and also an M&C  
Toy Counter, Wurlitzer Xylophone, Chimes and Crash Cymbal, and Robert 
Morton Bass and Snare Drums. And a J.C. Whitney Ooga Horn. The blower is Spencer at 12” 
static pressure, which supplies the 4” pressure on which most of the organ is voiced, with the 
Tibia at  9 ” and the Diaphone and Percussions on 10”. There are 5 tremulants. 
 
The console is a marvel. Bert replaced the original 2-manual Estey console with a 1950’s era  
4-manual Klann console that had reportedly been built to replace the original Hope-Jones  
console that operated HJ Opus 4 installed in 1911 in Grace Baptist Temple in Philadelphia, 
PA. The original straight rail of the console and the tripper combination action have lately  
been replaced with a horseshoe rail (built by Bert and Ann) and Syndynes operating through 
a Devtronix system. The arrangement and nomenclature of the rail remains consistent with 
the original. 
 
              All these pipes, percussions, keyboards, and stop rail have been assembled  
              and connected by Bert, and by Ann, whose wiring prowess is unsurpassed.  
              The result is marvelous: easy to play, easy to register. All the ranks from  
              the constellation of sources work together seamlessly to create a beau- 
              tifully cohesive and rich musical ensemble, perfectly suited  to the space. 
 
              Of course, there’s more. There’s always more. A restored, operational  
              juke box and don’t miss the 1927 acoustic record player…there’s so much  
              to see and hear. It takes a while and indeed is worth the time and the drive. 
 
              Bert and Ann welcome visitors. Road trip, anyone?  
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Silent Film at the Strand! 

 
What:   Ron Carter will accompany the silent film “Safety Last” 
 
When:  Sunday, July 19 at 3:00 pm 
       Organ pops preshow at 2:30 pm by Jay Mitchell 
 
Where:  Strand Theatre in Marietta 
 
How:   Seating with 6 ft social distancing, wearing of masks and  
       other State restrictions will be in effect.  
 
 
 
 
 
 
 
 
 
 
 
 
 

 


