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Nicholas Renkosik at the Barnett/Reddish Walker
Sunday Afternoon, October 15th at 3 pm
If there were
ever a champion for
young artists in
ATOS, it would
have been Bucky
Reddish. At his own
expense,
Buck y
brought some of the
most talented performers in to perform for the Atlanta
Chapter…long before their names
were well known
among the theatre
organ community.
David Gray, Donnie
Rankin, Mark Herman, Nathan Avakian, and Justin LaVoie are just a
few of the names to concertize on the legendary
Walker organ over the many years.
Following in the same tradition, Ted Barnett
welcomes Nicholas Renkosik to the Walker RTO335 for our October meeting. Nicholas was a finalist in the 2017 ATOS Young Theatre Organist
Competition in Tampa, Florida, and is another
name that you’ll be hearing more and more of in
the years to come.
The “cozy” installation will feature living
room and patio seating. Ted’s House is located at
536 Montgomery Ferry Drive, NE in Atlanta – at
the intersection of Montgomery Ferry Drive and
Piedmont Way. For those capable of navigating the
hill, please do street parking along Piedmont Way.
For those with difficulty walking, bring your vehicle up the neighboring driveway, park, and enter
through the back gate which is a level entrance.
Thank you Ted for welcoming us once again
with open arms, and for supporting and introducing
this talented young artist to ATOS Atlanta!
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About
the
Artist… Nicholas
Renkosik is an
18-year-old freshman at Carthage
College
in
Kenosha, Wisconsin, currently
pursuing a double
major in both piano and organ
performance. He
studies piano with
Dr. Wael Farouk,
classical organ
with Christopher
Berry, and theatre
organ with Jelani
Eddington.
Nicholas is an organist/accompanist on staff at
four Catholic churches in Northern Illinois. He’s
also a three-time attendee of the American Theatre
Organ Society’s Summer Youth Adventure program.
His list of performance venues includes Sanfilippo’s Place de la Musique in Barrington Hills,
IL; the Oriental and Riverside Theatres in Milwaukee, WI; the Coronado Theatre in Rockford, IL; Allen Organs of Chicago in Bolingbrook, IL; the Rialto Theatre in Joliet, IL; the Bieck residence in
Elkhart Lake, WI; the Tampa Theatre in Tampa,
FL; the St. Louis Fox; and Carma Laboratories in
Franklin, WI.
In his spare time, Nicholas enjoys collecting
vintage and antique mechanical items as well as
musically related paper ephemera; spending time
with family and friends; and fulfilling his duties as
a director on the board of the Dairyland Chapter of
ATOS. He also assists Dairyland with their restoration projects and efforts.
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Strony + Stephenson
= Spectacular
Readers will have to pardon my
using the first person in much of this
review, but I can’t escape it. I met a
very young Walt Strony in the cue for
a George Wright concert at the Chicago Theatre (many decades ago, but I
will be unspecific since I don’t want to
invoke the artist’s wrath). There was
already a buzz in musical circles about
this organist then, and now, his performance at the Stephenson Page on
September 14 is yet another example
of why Walt Strony can comfortably
be included in conversations that mention the very icon of our art form,
George Wright.
History has proved that Mr.
Strony has a solid reputation for not
only singular musicianship, but the
ability to play instruments that—shall
we say “aren’t quite ready for primetime”; making them sound like the
voicer and the tuner just exited the
chambers prior to his performance.
Dare I say that this situation happened
very recently!
Alas, here is a delightful mission
in which I do NOT have to make any
apologies about the venue given our
artist. Because of the hard work of a
dedicated few and the open pockets of
some of our membership, we now

Notes from the Grande Page
Efforts have been underway for years for the chapter to reacquire
the Krumet Horn rank from the Grande Page that had been separated
from the organ decades ago. The rank was reportedly in the possession of Terry Kleven in Minneapolis. Mr. Kleven was able to locate
the pipe tray, Rick identified the pipes and we will have it back in our
possession before long to be rejoined to make the 23rd and final rank
of the Page.
Due to the partnership of Randy Hendry and Walt Strony, the
“Celestes Off” function is now available on the Page and the Solo to
Great Pizzicato relay is now working as well. We were fortunate to
have such a skilled consultant as Walt present to direct Randy in setting the timing of the Pizzicato.

have a world-class organ in our midst.
With its resources and tonal sophistication, Walt had an open palette to
“paint” whatever he wished and the
resulting gallery was rather historic.
Strony is consistently kinetic in his
playing…from the tour-de-force of
Duke Ellington’s Caravan, to the
poignant Streisand classic, People.
Tone colors are forever changing, but
the melody line is never sacrificed.
This fine Page instrument was not
unlike a multi-faceted crystal curio
the organist kept examining—turning
and inspecting every surface musically.
Cole Porter’s From this Moment
On from Kiss Me Kate got things ignited and reminded our listeners that
this particular instrument is almost an
organ “in-the-round”, replete with
sounds emanating from a different
acoustical envelope than most typical
installations. When our artist decided
to “let us have it”, the results were still
clear and digestible. It was evident
that Walt found favor in the instrument and was ready for an afternoon
of entertaining artist and audience
alike.
His selections from the pen of the
great Duke Ellington included the
aforementioned Caravan (introduced
with a Thus Spake Zarathustra prologue), In My Solitude (with beautifully untremmed portions), Satin Doll

(seasoned with a bit of a tawdry bass
drum), Mood Indigo, and It Don’t
Mean a Thing if it Ain’t Got That
Swing. Trust me, the swing was all
there!
After the audience had somewhat
recovered, we were treated to Lerner
and Loew’s It’s Almost Like Being in
Love from Brigadoon. This ballad received perhaps the most traditional
theatre organ treatment of any program selection. Our artist is unwavering about when to improvise and when
a melody warrants a straightforward
approach. However, when one pairs
Walt Strony with this organ—
straightforward or all over the map—it
shows an artist who has done his
homework and is intimately knowledgeable about the instrument he is
conducting.
I would enjoy giving readers—
especially those unfortunate ones who
missed this concert—an annotated review of Walt Strony’s unique approach to the art of the theatre organ.
That exercise would make a nice
book. And, with that being said, I
should note examples of his other console personality: as a classical organist. When one can introduce an
“Oscar-Meyer-Weiners-Around-theWorld” encore with a prologue influenced by the serious composer Joseph
Jongen, then you have something truly
(Continued on page 3)
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President’s
Message…
.
Who? What?
Where?
When? Why?

Not Enough Days
I have discussed here in the
past how active a chapter we are
and how privileged we are to have
so many venues open to us. How
does that work out in practice?
Let’s talk about this upcoming
month of activities and the
challenges we faced in putting
together a calendar.
Earlier in the year, when Tim
Stephens assembled the schedule
for the last half of the year, our
planned concert with Walt Strony
was set for September and Ted
Barnett offered to host the
October meeting at his home. The
schedules of the school and Mr.
Strony resulted in the September
23 & 24 dates for the concert and
Ted’s meeting was scheduled for

(Continued from page 2)

unique in the musical universe!
There were other bon bons, including Glenn Miller’s In the Mood, a
Confrey keyboard novelty, Ole’
Man River from the KernHammerstein masterpiece, Show
Boat, and music he once recorded
at the Mundelein Seminary Wurlitzer when it was new music: Superman.
There was also a Broadway
piece that has become a Strony
chestnut: the haunting Nothing’s
Going to Harm You (Not While
I’m Around) from Sondheim’s ad-

October 15. Not long thereafter,
the chapter was approached by the
Newnan Arts Council (through
Bob McKoon) about hosting a
silent movie afternoon similar to
the one at the Strand Theatre at
the Newnan City Auditorium. The
projected date: October 15. We
first thought of making that event
the October chapter meeting but
Ted really prefers to host Spring
and Fall when he can open the
patio.. Next proposal: move Ted’s
meeting back to October 8. There
we encounter a previously
planned silent movie date, Mr.
Carter at the Strand accompanying
Safety Last. What to do? The end
dates of the month are taken up
with Halloween programs at the
Strand and the Alabama and the
Rylander.
Fortuitously, a scheduling
conflict developed at Newnan so
that date had to be moved to
November – but not the 12th
because that’s “Ron Carter and
Friends,” and then it is
Thanksgiving week. So that event
ended up on November 5, the only

open November date.
Meanwhile, Ron was in
Augusta in September for another
of his Sacred Heart silent film
presentations – sold out for the
15th year. And John and I are in
Tallahassee on October 8…
You see how it goes – you
can’t imagine the number of calls
and emails and reminders flying
back and forth as we work all this
out. That is what it means to have
a busy chapter, not enough dates
to fill the events or the venues.
Not only a busy chapter – a busy
group of directors!
A personal note: What a great
joy it was so see the one and only
Bob Fountain back among us at
the Strony concert after his long
recuperation and rehabilitation
from the injuries from his
accident. Bob has always been a
treasure to me and to our chapter
and it was good to see him in
September (sounds like a
song….).

aptation of Sweeny Todd. I was
lucky to have heard Walt do this
on the Radio City Wurlitzer at the
New York Convention several
years back. I had no clue that he—
again—was encountering numerous problems with the instrument.
You would have never known. But
what a joy it was to hear this piece
on an organ that offered virtually
everything in good working order
(due, in large part to the genius
and dedication of John Tanner).
To explore literally a hundred
or more tonalities, effects, registrations, rhythms, perfectly-timed si-

lences, you-name-it: Walt offered
up his take on a Suite from the
Verdi opera, Carmen. He turned
the Page upside down, inside out,
from stern-to-bow, in music trium-

Stay in touch

Larry D

phant, or passages adorned with pathos and dark registrations, to delightful romps accented by castanets. Music such as this proves once again that
Walt Strony is not just a legendary
organist, he is a top drawer conductor
and arranger. He uses the theatre organ as a vehicle for these talents.
And, what a ride it is!

John Clark McCall, Jr.
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Everything you wanted to know…
and more!
by Larry Davis

As part of the Walt Strony Weekend, our
guest artist and teacher taught a workshop that we
assumed would be about registration and playing,
and it was – and much, much more. Atlanta Chapter members were joined by folks from both the
Magnolia Chapter in Mississippi Chapter and
President Gary Jones from the Alabama Chapter, a
total of 16 people.
Walt started with a discussion of “position on
the bench” and pointed the lack of console standardization in the theatre organ era that makes po-

sitioning a matter for some thought. He talked
about piston layout in general, and specifics for
the Page, including setting his standard piston settings that are available for perusal on Memory 3.
He discussed the meaning of “unit orchestra"
in terms of the nature of the pipes and pitches, and
the differences between our organs and English
theatre instruments, and specifics of Barton and
Page pipework – including a delightful detour of
memories of the Chicago Stadium Barton and the
uniform nature of Wurlitzer organs including Radio City.
We were taught about use and, more importantly, non-use of tremulants, registrations that are
specific to specific instruments, general pistons vs.
divisional pistons, 32’ stops, multiple uses of second touch, and the history and uses of the sustain
function.
As a little note of history, we heard that
George Wright told Tom Hazleton that the
“buzzy” Kinura/Clarinet combination that we all
know, love (and use) originated with Ann Leaf!
One attendee said, “This was the best three
hours I’ve spent in a long time.” He was right!

Strand Events
•

SAFETY LAST — SUNDAY AFTERNOON 3 pm October 8th. The Strand is screening this .
Harold did all of the stunts himself with no doubles or special effects!! Organ preshow at 2:30
with organist TBA.

•

NOSFERATU and HAUNTED SPOOKS!! The Strand presents a double feature starting with
the Harold Lloyd silent comedy short Haunted Spooks and then followed by the acclaimed first
Dracula film F. W. Murnau's NOSFERATU. the English translation of Nosferatu is "Symphony
of Horror".

John McCall in Concert
•

John McCall in Concert at the Forker Memorial Wurlitzer. Sunday, November 19 at 2:30 p.m Sponsored by the Manasota Chapter. ATOS. Call 229-560-7540 for further information. Free Admission.

