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May Chapter Meeting
Sunday, May 15 - 3:00pm
Ken Double at the Console of Mighty Mo
Fabulous Fox Theatre

Please renew your ATOS Chapter membership if you haven't done so.
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$300.00

And up

ATOS Atlanta

A Letter from your President
WE’RE AT THE FOX MAY 15TH AT 3:00 P.M.
Don’t forget to RSVP!
As I write this missive, the word “exciting” comes to mind, for
several reasons. It’s exciting to be introduced to new talent.
Our April meeting featured David Marsh from Orange County,
CA, and what an exciting event that was. You will read John
McCall’s outstanding review of young David’s brilliance later in
the newsletter.
It will definitely be exciting to walk into the spectacular
surroundings of Atlanta’s Fox Theatre and enjoy music as only
Mighty Mo can deliver.
Andthin June, oh boy will THAT be exciting! We celebrate the
100 birthday of the indefatigable Jack Sandow with the
inimitable talents of Ron Rhode.
As I keep saying, it is an exciting time to be a member of the
Atlanta Chapter of ATOS!

For the Fox Theatre event May 15, some notes:
Atlanta Chapter,
American Theatre Organ Society
P.O. Box 426
Marietta, Georgia 30061-0426
404-790-5400
www.atosatlanta.org
www.facebook.com/ATOSAtlanta
ACATOS is recognized as a tax-exempt
organization under Section 501.c.3
of the Internal Revenue Code.

Chapter President - Ken Double
Vice President - Ron Carter
Treasurer - Paul Beavin
Secretary - Larry Davis
Newsletter Editor - Debbie Chambless
Chapter Correspondent - Larry Davis
Membership Director - Janis Beavin
Board members:
John Tanner
Eddie Hulsey, Jr.
Larry Davis
Randy Hendry
Lee Lanier
Rick McGee
David Yackman
Strand Project – Ron Carter
Page Project – Jack Sandow

•

We are requesting an RSVP from you so we can give the Fox
a good approximation of how many will be in attendance.

•

You may certainly bring friends and guests – we simply want
to know how many.

•

RSVP to me at: kdatos52@yahoo.com.

•

We will enter as before, on the doors near the Stage Door
on Ponce de Leon.

•

We will not be having refreshments at the Fox.

And a quick word about the San Diego ATOS Annual
Convention. I just performed on the Wurlitzer at Trinity Church,
and it is a fantastic theatre organ. The Wonder Morton at the
Balboa Theatre is amazing. There is a great lineup of artists. If
you have never been, you really should treat yourself to a great
city, great music, the best players, and a week of fun and great
music July 3-7 in San Diego. Details in your journal or at
www.atos.org. It will be exciting!
See you at the Fox May 15th!
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The Man Who Came to Orchestrate
He came riding the crest of improvisational prowess, technical skill and an ardent love for his
instrument at hand. With those attributes, it follows that David Marsh’s show at the Stephenson Page on Saturday, April 23 assures us—without question—our art form is alive and well;
there are instruments of a caliber allowing conductors such as David to fully profess their talent; and now, all we have to do is find the audience for “our man from California” and his colleagues. This young artist should have commanded an auditorium overflowing.
Sunday’s show was a three-fold historical event. One, we were allowed to celebrate the artistry of a man who is one of those few—one of those very few who truly understands the theatre
organ as orchestra; we witnessed the finest technical performance of our Page pipe organ to
date (due to the hard work of our chapter volunteers and professionals); and we were able to
witness a long-overdue-recognition of another great artist in our midst, Jay Mitchell, who was
bestowed the Chapter’s Award for Lifetime Achievement.
Musically, there is much to write about. David’s presentation left so much of the music yet
with me as I write this the following morning. His console “riser” was the marvelous Bojangles
of Harlem (from the 1936 film, Swing Time) which immediately established the organist’s
orchestral bent and his uncommon sense of dynamics and mated registrations. With my notepad in-hand yesterday, I had just scribbled a note: “notable quiet combinations.” It was his
very next comment from the console as he introduced Buddy Rich and Mel Tormé’s Here’s
That Rainy Day. Showcasing the Page’s Clarabella Flute and Dulciana, our artist wove a conversation that moved quietly but certainly to the ultimate “downpour”—expressed magnificently
in a conversation with the Chrysoglott. The maturity of David’s arranging outweighed his
twenty-six years. His delivery was pensive and rooted in a fable about the musical loss of
someone special—just as the composer intended. His inventive accompaniment techniques
and his mastery of the importance of the solo line of this ballad assured me that the program’s balance would be no ordinary neophyte’s showcase. I heard the modernism of Buddy
Cole and I heard the tenderness of a melody line by cousin George. I reminded myself that because David is NOW—he has the distinct ability to call upon many enduring influences by previous greats of our craft. He “calls on them” but he moves on to mark every musical passage as
one which bears his own personal stamp. His work reminded me of a quotation from the great
Tony Bennett: “When you are yourself, you automatically become different from everyone
else.”❶
As he lit into the Duke Eliington/Harry James collaboration, I’m Beginning to See the Light, I
closed my eyes briefly and could also hear the genius of Barry Baker—right down to the brilliant fugue section. As the reader may now understand, David Marsh ‘conducts’ the organ
from an orchestral score and that ‘score’ is not on the written page but is, rather, in his musical soul. His improvisational talents are readily apparent and I might dare to say—without verifying this with the artist—that although the musical ideas may have a basic roadmap, the trip
from point A to B is probably never the same route. Our traveler visits new places along the
way and depends highly on what the instrument has to say about the intended journey. Page
and Marsh make one hell of a great wagon train.
Somewhere Over the Rainbow (leave out the “Somewhere,” David, as I learned when I lost a
point in a cruise ship name-that-tune game) followed. There has never been a more interesting
reading of Harold Arlen’s classic (which became the perennial portrait of Judy Garland). As the
measures moved towards a hymn-tune, there were purposeful and interesting variations of
the vocal line.
(continued on next page)
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(continued)
Now, an artist can only do this after he has proven he knows the composer’s original intentions backwards and forwards.
Mr. Marsh’s Really Not Jarvis was an inventive variation on theatre organist Mark Herman’s
original composition, Jarvis—played in reverse. It had the charm of a 1920’s novelty by Zez
Confrey of Kitten on the Keys fame. (I was lucky enough to have heard Herman perform this
tribute to his pet dog in a concert at the Embassy Theatre’s Page. This places me in a select
group of listeners treated to the forward and reverse of a piece…both ideas rendered on superb Page organs!)

Next came perhaps the most inspiring part of the program, an improvisation on David’s
grandparents’ favorite hymn tunes: It Is Well with My Soul and Come Thy Fount of Every
Blessing. Listening to the artist’s building from the furthest reaches of the instrument’s voices
to some of its grandest was a valuable lesson in registration and composition. His approach
allowed using the second tune, Come Thy Fount…, as a coda—serving as the capstone of the
first hymn. It was an unusual and memorable way to dynamically close out his tribute.
Leslie Clair’s sizzling Hot Dog came next. Those familiar with the great British cinema organist,
Sidney Torch would remember his recording of 1933 on London’s Marble Arch Christie instrument, setting the organ world on its proverbial ear. No one had ever witnessed anything
quite like it. And likewise, our audience had not either—especially when it was introduced
and finished with Take Me Out to the Ballgame as suggested by a member of the audience.
Talk about ‘hot licks’ on the organ! Poor Sidney had to contend with a Christie which was rather polite and not anywhere near the jazz organ that is our magnificent American-crafted
Page!
David then offered an on-the-spot improvisational tune that allowed the Page’s voices to
make the decisions regarding tonality, timbre,
the presence or absence of tremulants and the
all-important rationale regarding volume and
balance. It is fortuitous that the program was
recorded, for this reviewer is quite certain that
the keepsake was offered in its particular guise
for one time and place only. There will, of
course, be others but they will not be this one.
Our organist of the day (or the year?) then
offered up another chromatic fantasy based on
Cheek-to-Cheek by Irving Berlin. It would not
have worked as a strict-metered dance version
for Fred and Ginger. Intentionally, David
wrapped this classic up in a new blanket, with
new…well, new everything—yet always being
mindful of Irving’s classic framework for R-K-O
Studios.
(continued on next page)
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(continued)
To finish, Mr. Marsh offered a rousing, rich and vintage California Hear I Come replete with
Post Horn riffs that were honestly thrilling and spot-on. He gave his due to the historic recording of same by Simon Gledhill which captured the now-gone Wurlitzer at San Francisco’s Castro Theatre. No Georgia On My Mind for this chap. He definitely beats to a different
bass drum (and newly-connected Klaxon).
An encore was vigorously demanded by the audience and When the Saints Come Marchin’ In
certainly got a new reading. The pressure to be
cute, funny or otherwise subservient to a new
audience had now disappeared. The organ and
David were good friends. The applause had
been copious and un-forced. Here was the time
to let go. And “let go” he did in an explosion of
dizzying cadenzas and key changes and stop
changes and swell shoe changes…and just plain
changes. In fact, I looked for a word that I could
assign to David Marsh. He is all about change;
all about the good aspects of change. He is giving the theatre organ a new hearing; let us return the favor by seeing that this orchestral conductor of the first magnitude begets future audiences he most certainly deserves!
John Clark McCall, Jr.
❶ Tony Bennett: Life Is A Gift: The Zen of Bennett.
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A Much Deserved Recognition!!
At the chapter meeting on April 23 the esteemed Jay
Mitchell was honored with the Atlanta Chapter’s
Award of Lifetime Achievement. Jay, at one time organist at the Alabama Theatre, came to Atlanta and
was the principal organist at the Music Grinder Pizza
Emporium in Marietta, then served as house organist
at the Fox Theatre for over a decade. He also played
the Grande Page during the warehouse days. He is now
one of the staff organists at the Strand Theatre. The
award was presented by Larry Davis for the Board of
Directors for these many decades of contributions to
the chapter and the theatre organ world in Atlanta and
Birmingham.

Heartstrings for Hope
For the 12th year, at the benefit country music concert for St.
Jude’s Children’s Hospital sponsored by country music powerhouse radio station US101, the evening began with classic
country music by the Man in Black (our own Larry Davis) on
the grand organ. This year, the instrument was the great
Austin Concert Organ at the Memorial Auditorium in Chattanooga, with an audience of over 3000 country music fans. It
could not have happened without the welcome and assistance of Jim Bailiff of the Chattanooga Music Club who put
the organ in wonderful condition for the performance.
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Ron Carter
Strand and River Center Events
Scheduled for 2022
May 6th Friday 8:00pm The Greatest Showman Misha Stefanuk organ pre-show at 7:30pm.
May 27th Friday 8:00pm Guys and Dolls - John McCall organ pre-show at 7:30pm.
June 19th Sunday 3:00pm Pursuit of Happiness - Misha Stefanuk organ pre-show at 7:30pm.
June 25th Saturday 7:30pm Safety Last (silent) accompanied by Ron Carter. Columbus River Center
Heard Auditorium on the Chapter’s GW 4. Tickets are only $5.00.
July 29th Friday 8:00pm South Pacific 8:00pm - Jay Mitchell organ pre-show at 7:30pm.
July 31st Sunday 3:00pm Wings (silent) - Eddie Hulsey organ pre-show at 2:30pm. Movie accompanied
by Ron Carter.
August 26th Friday 8:00pm Mama Mia - John McCall organ pre-show at 7:30pm.
August 27th Saturday 3:00pm Mama Mia - Misha Stefanuk organ pre-show at 2:30pm.
August 27th Saturday 8:00pm Mama Mia - John McCall organ pre-show at 7:30pm.
Sept 29th National Silent Film Day. Silent films by various organists beginning at 1:00pm concluding with
Safety Last by Ron Carter at 7:30pm. Films and times TBA.
September 30th Friday 8:00pm Seven Brides for Seven Brothers organ pre-show at 7:30pm TBA.
October 30th Sunday 3:00pm Phantom of the Opera (silent) - Jay Mitchell organ pre-show at 2:30pm.
Movie accompanied by Ron Carter.

November 27th Sunday 3:00pm Sound of Music Sing-along Larry Davis organ pre-show at 2:30pm.
Friday December 30th 8:00pm Sleepless in Seattle - organ pre-show at 7:30pm TBA

Chapter Programs - 2022
th

May 15 3:00pm Mighty Mo concert at the Atlanta Fox with Ken Double as organist. RSVP to
kdatos52@yahoo.com.
June 11th 3:00pm Jack Sandow 100th Birthday celebration concert with Ron Rhode as organist on the
Grande Page at Stephenson High School.
July 23th 3:00pm River Center, Heard Auditorium, Columbus Ga on the recently installed Chapter GW4
Allen Theatre Organ with Detroit Organist John Lauter.

Aug 13th 3:00pm Young artist Ben Forsthoffer on the Grande Page at Stephenson High School.
Sept 18th 3:00pm Ron Carter at the Carter Performing Arts Center on the Mighty Allen GW4.
Oct 23rd 3:00pm Hector Olivera on the public premier of the Chapter's Mighty Allen LLQ324 theatre organ at the Plaza Theatre.
Nov 12th 2:00pm (CST) Stuart Thompson at the Gorham's Bluff Meeting House custom Allen Theatre III
organ belonging to Debbie and Daryl Chambless, Pisgah Alabama.
December Christmas Program TBA
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MEMBERSHIP DUES FOR 2022 ARE DUE NOW!
This is another not-so-gentle-subtle reminder that it’s time to renew your chapter dues for
2022. Your dues support our monthly meetings; our ability to showcase the Page; the
Strand’s GW 4; the Plaza’s LLQ 321; and the new GW 4 at RiverCenter in Columbus, and so
much more.
For many of you, the generosity in providing that “little extra” over and above the basic dues
is really helpful as we look to bring more of ATOS’ top players to Atlanta. Simply go to the
chapter website: www.atosatlanta.org and renew online safely and easily with your credit
card. You can do that right after you have finished reading this newsletter!!!
Thanks for the donation!
John Alford
Randy Hendry
If you are currently receiving the Atlanta Chapter ATOS newsletter by US Mail, please provide
Paul Beavin and Debbie Chambless with your current email address. In an effort to be both
environmentally conscious and financially prudent, our goal is to eliminate paper newsletters
June 2022.
Please send your name and email address to:

Paul Beavin
Debbie Chambless

paulhd@charter.net
debbiechambless57@gmail.com

Larry's Mystery Photo
It's been a long time but this photo just came to me so... where? who? and for very extra
credit, when? Reply by text, email, Facebook message, or carrier pigeon. This is a good
one! Answer next month - perhaps along with a little more.
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