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       Our May program takes us to 

ATOS Atlanta’s pride and joy in 

Stone Mountain – the 4/22 Grande 

Page organ – featuring international 

touring artist Ken Double. It’s hard 

to imagine that it was 25 years ago – 

the summer of 1992 – when Ken 

made his first migration to Atlanta.  

He had been hired to be the play-by-

play “Voice of the Atlanta Knights” 

hockey team.  Two years later he was 

back to Indiana, but as he likes to 

say, “I got smart late” and he re-

turned to Atlanta eight years ago and 

now calls it home.  He’s even been 

known to say “all y’all” from time to time, but still 

has not acquired a taste for grits and sweet tea!    

        Ken Double grew up in Chicago; takes pride in 

having studied with famed Chicago Stadium organist 

Al Melgard; began his concert career in 1978; next 

month celebrates his 35th annual June concert at the 

Long Center in Lafayette, IN; and will serenade us 

with his swing, toe-tappers, ballads, and more at the 

Grande Page of Stephenson High School. 

        Now “past-president” of ATOS, Ken is still 

heavily involved with the theatre organ world, includ-

ing his duties sharing the bench of “Mighty Mo” at the 

Atlanta Fox with Rick McGee and serving on your 

Board of Directors of the Atlanta Chapter. 

        We’re sure to have a grand time at the Grande 

Page on Mother’s Day with Ken Double at the con-

sole! 

        About the Instrument…. 

Constructed in 1927 for the 

WHT radio studios of the Wrig-

ley Building in Chicago, it was 

the first of the Page Company’s 

crown jewel four-manual organs. 

Ultimately arriving in Atlanta in 

1977, the instrument was eventu-

ally installed in a warehouse 

owned by Winn Sound and be-

came the center of activity for 

the Atlanta Chapter. In 1991 the 

organ was purchased by Walt 

Winn and donated to the Chap-

ter. After years of planning and 

with the cooperation of DeKalb County Schools, the 

current installation at Stephenson High School in 

Stone Mountain began in 1996. 

        Originally a 4/15 specification, the organ has 

been carefully expanded to 22 ranks.  The chests, 

pipework, and percussions have received expert atten-

tion and restoration, and the instrument was profes-

sionally voiced to its new home last year. The stun-

ning four-manual console has also been completely 

rebuilt, incorporating new keyboards, stop actions, 

and the latest relay technology.  Ongoing volunteer 

and professional work continues almost weekly to fur-

ther refine the organ to maintain its status as a world-

class instrument. 

        The Chamber Mouse 
observes that the venue for the 

April chapter meeting is quite 

different from any other place 

that he has ever been and that it 

is rare to be in a home that is as 

glorious and has as much 

history as the historic theatres 

that he visits. He remarks that 

the installation of the organ had 

him running from one end of the 

house to the other. Having 

recovered from all the fun, he 

files this report. 

       The great Austin Organ 

housed in the Callanwolde 

Mansion is a wonderful 

example of the unique 

residence organs that graced the 

mansions of many of the 

wealthiest in America. Very 

(Continued on page 2) Tim Baxter—Photo by Larry Davis 

Ken Double 



Passing of Tuddy Soley 
By John Tanner 

 

       I received this past week an 

email from Dolton McAlpin about 

the passing of Tuddy Soley in 

Laurel, Mississippi. 

       For those who did not know 

Tuddy, he was the owner of the Jeff 

Seale Studio in Laurel, that 

contained 

a 3 manual Robert Morton theatre 

pipe organ. Back in the 70's and 80's 

many of our members would make 

the trek to Laurel to hear, usually 

Dolton  McAlpin play a program. 

One time Hector Olivera even played 

a program there. 

       Perhaps the greatest number of 

Atlanta chapter members that 

attended a program there was when 

we chartered a bus and took Trevor 

Bolshaw and Ruth McDonald there 

to play a piano organ duet. 

       Tuddy was always welcoming 

to the guest at the studio, and 

probably his most notable feature 

was the Mason jar that 

seemed to be always in his hand.  

And believe me that was not sweet 

ice tea in that jar, as evidenced by his 

always rosy complexion. 
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few of these remain, especially that 

are playable, so it was a special 

time for the Atlanta Chapter and 

many guests to  have an 

opportunity to tour the mansion 

and hear the organ.  Like many 

other such instruments, the organ 

contains a mechanism to play pre-

recorded rolls. Yes, such things 

were done long before the 

existence of digital relays!  

       The organ itself is a 3-manual 

instrument with 55 ranks of pipes 

in Great, Choir, Swell, Solo, Echo 

and Pedal divisions scattered 

throughout the house. The  with 

this instrument for decades 

beginning with one of our charter 

members Charles Walker in the 

1960’s and continuing to the 

present day, with Ron Carter 

serving as house organist. During 

the Christmas season, chapter 

members join members of the 

AGO and others to present music 

during the annual Christmas at 

Callanwolde.  

       Our visit on an April Sunday 

was affected – is that a good 

word – by what the chapter 

president described as the 

foreseeable possibility of April 

showers (storms in this case), and 

the completely unpredictable 

occasion of an expressway that 

burned down.  Despite those 

issues, there was a sizeable turnout 

of chapter members, friends, 

guests, even two friends from 

Sacred Heart Cultural Center in 

Augusta. 

       The meeting was hosted by 

Ron Carter, opened with a 

fascinating report from John 

Tanner regarding the history, 

construction, and the involvement 

of chapter members in the 

restoration and presentation of the 

organ.   

        Following that,  Tim Baxter, 

Immediate Past-President of the 

Automatic Musical Instrument 

C o l l e c t o r s  A s s o c i a t i o n , 

demonstrated the wonders of 

musical reproduction by playing 

three different rolls on the organ.  

Now, there are roll playing 

machines and roll playing 

machines. The one in the organ 

that we used is not a Duo-Art 

mechanism that “does all the 

work” for you. The player, Tim in 

this case, is required to play 

everything but the keys. He has to 

register the organ and make 

changes in the registration on the 

fly, control expression, the speed 

of the roll and make sure it doesn’t 

run out at the end before stopping 

it. Tim was doing a lot of work at 

the console, as the many who 

gathered  round  to  watch 

discovered.  

        During the refreshment period 

that  fol lowed,  there  was 

opportunity for open console an 

Mr. Baxter opened the doors to the 

chambers, allowing many who 

have played it to have their first 

glimpse of the pipework – and the 

big harp!  

                                             

        The Chamber Mouse entire 

history of the organ and its 

restoration can be found at the 

http://callanwolde.org website. 

The Atlanta Chapter has been 

involved 
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President’s  

Message… 
 

A little history… 
       My friend Don Murphy, who is 

approaching 101, tells wonderful stories of his years in 

India during the time of Ghandi and India’s achievement 

of independence from Great Britain. He speaks of the 

“unwritten history” that resides only in the memories of 

those who experienced it. We have a lot of those in our 

chapter.   So, from north of here are some memories from 

someone who remembers Chattanooga’s Tivoli organ as it 

came back to life in the 1960’s.  This was prompted by 

some information traded with 

Henry Aldridge. Henry is from 

an “old Chattanooga” family 

and grew up there, though he 

now lives in Michigan and is 

associated with the theatre 

organ community there. He is 

writing an article for a 

Chattanooga newspaper on the 

Tivoli Wurlitzer. 

        You can go to our web 

page and read the article on the 

history of the Tivoli Wurlitzer 

that I assembled from several 

sources. One of the myths 

about that organ is that it was 

disconnected in 1939 when the 

console was moved to accommodate the widescreen Gone 

With the Wind. As John Tanner points out, the only 

problem with that theory is that GWTW wasn’t a 

widescreen film. Henry found an article that reports that 

when the orchestra floor was leveled over the orchestra pit 

the organ sat in front of the stage and that not only did it 

take up floor space for additional seating, it blocked the 

line of sight to the screen for some seats. So it was 

disconnected and removed. When it was reconnected in 

the 1960’s by a team led by Bill Barger, it was first played 

for a Barbershop Quartet Convention   .  I inquired of 

Gary Mull what his memories were and those days and 

here is part of that (previously) unwritten history:  

        “Bill and I had a few great ole times.  We took the 

organ out at the Roxy in Atlanta one summer, then rebuilt 

the 2-manual Wurlitzer for Henry McKinney and installed 

in his new house [in Chattanooga].  I do not remember the 

organ used much at all the Tivoli back in those days, folks 

were not interested back in those days.  I can only 

remember one ATOS meeting ever at the Tivoli.  For 

tuning and keeping the Austin at the auditorium our group 

received some small stipend a month.  We put every penny 

of that money into the purchase of leather and supplies for 

the Tivoli as no one gave us any funding.  We had a 

dressing room on the top floor next to the blower room, 

which was next to the main chamber.  They tore out all of 

those dressing rooms when 

they remodeled and enlarged 

the stage.  We had our glue 

pot and stuff all in that tiny 

room and met to re-leather 

pneumatics.   Bill was in 

college in the 60's as well.  I 

am not sure when he finished 

at Emory and Henry. Around 

1966 maybe.  I know Bill 

gave me a push to go to 

college, because at one point I 

was thinking about not 

going… 

        “Clay Holbrook and I 

went on Luther's [Luther 

M a s i n g i l l ,  l e g e n d a r y 

Chattanooga broadcaster, elected to the National Radio 

Broadcaster’s Hall of Fame] morning radio show, and then 

we went on a Channel 12 TV program at the same time for 

something about the organ.  Maybe that was some time it 

was to be used.  I think maybe it might have been some 

type of noon day news clip about the organ.  I think I was 

still in high school at the time.” 

        And that’s the way it was in those days. Thanks, 

Gary, for sharing your memories.  

 

        Stay in touch – and share those memories! 
 

                                

      Larry D 

AT THE EARL SMITH STRAND 
 

• Mama Mia Sing-a-long May 5th 8pm with organ preshow by John McCall at 7:30 

 

• Ron Carter to accompany the silent classic film Harold Lloyd's SAFETY LAST at Shandon United 

Methodist Church, Columbia SC on Friday evening May 12th at 7 pm. Free and sponsored by 

AGO. 
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Organist Identified -- well at 

least the photograph: 
by John Tanner 

 

        Back in the May 2007 ACATOS 

newsletter, was this photograph of a 

young lady and gentleman at the 

Wurlitzer console in the the Para-

mount Theater,  here in Atlanta. Un-

fortunately,  neither of the persons in 

the photograph were identified.  At 

the time, I thought that the young lady 

could have been either Julia Dawn or 

Gladys Lyles, since both were known 

to play the organ at the Paramount.  

However, after locating photographs 

of Julia and Gladys it became clear 

that neither of the two was the mys-

tery lady at the console. 

        Over the past year I have been 

doing a much more intensive search 

through all the Atlanta newspapers 

that were around in the first half of the 

1900's. On a recent trip to the bowels 

of the University of Georgia library I 

came across this same photograph that 

was published in the Atlanta Journal. 

        I assumed the photograph was 

taken in the late twenties, but as it 

turns out,  the photograph was taken 

on or a few days before June 11, 

1932. 

        The young lady at the console is 

identified as Miss Myrtle Lowry, and 

man next to the console as Winton 

Dobbs. Fortunately the Atlanta Jour-

nal was kind enough to publish a bi-

ography of of the couple a few days 

later, for which I will reproduce here. 

        Myrtle Lowry to Play Daily on 

Pipe Organ:  A little kid, 14 years old, 

a pioneer in the theatrical pipe organ 

field--that was Mytle Lowry, organist 

at the Paramount Theater--a few years 

ago. What all this is about, however, 

she is beginning Monday a series of 

pipe organ programs over WSB each 

day in the week except Saturday from 

the Paramount theater.  This organ, 

purchased during the regime of How-

ard Kingsmore is said to be one of the 

finest in the city and Myrtle Lowry is 

certainly one of the finest persons in 

town to operate it. 

        Appearing with Miss Lowry will 

be Winton Dobbs, singer, who filled 

long engagements at the Paramount 

and Georgia several years ago and 

recently has finished a long term con-

tract with the Tivoli in Nashville. 

        But more about Miss Lowry, she 

first attracted attention as Georgia's 

piano "Kid Wonder," at the age of 10.  

Residing in Macon, she naturally took 

the musical facilities of Wesleyan Col-

lege and in two years was given 

graduate and post graduate degrees 

in music from the institution. 

        At 13, Miss Lowry was adjudged 

the finest juvenile pianist in Georgia. 

She later studied at Shorter College 

and at Columbia University. 

        At 14, Miss Lowry was a quali-

fied theater organist. She came to At-

lanta to open the old Forsyth Theater 

for the late Hugh Cardoza and later 

worked under the supervision of 

Lynch, Wells, Keith, and Publix."  At-

lanta Journal June 11, 1932. 

        As to the type of program that 

would be presented at the Paramount, 

the Atlanta Constitution gives us this 

information. 

        "The Paramount management 

has booked Winton Dobbs to intro-

duce a new style of screen song in At-

lanta. 

        Mr. Dobbs has a huge following 

in Atlanta among the younger set and 

due to this popularity the Paramount 

management decided to book him to 

inaugurate the singing festivities, 

Miss Lowry, the Paramount organist, 

will assist Mr. Dobbs in presenting 

the community singing in an entirely 

different nature and this added treat is 

expected to become very popular with 

patrons of the Paramount" 

Atlanta Constitution June 12, 1932. 

       The management of the Para-

mount was obviously trying to capi-

talize on the popularity of the commu-

nity sing-a-long, as had proved a great 

success with organist Al Evans and 

his chorus of 5000 at the Fox.  How-

ever, a week later Loew's decided to 

let go of operations of the Fox and re-

turn to the Grand theater which 

Loew's was in the process of re-

modeling. This left Al Evans without 

an organ to play an no where for the 

chorus of 5000 to sing when the Fox 

closed Unfortunately,  for Dobbs and 

Lowry they could not seem to capture 

the popularity that Al Evans had at the 

Fox.  By October of 1932 Al Evans 

was playing at the Paramount. 

       The identity of the persons in the 

photograph were finally settled, how-

ever a new mystery arises out of the 

biography of Miss Lowry.  

       This is the first instance that I 

have come across here name.  The 

Forsyth Theater which opened in 

1910 did not show movies until 1917, 

and did not install an organ until late 

1917. 

       If Miss Lowry was as talented as 

the newspaper articles suggest, then 

surely I would have come across her 

name at some point.       H o w e v e r , 

there may be an answer, and this is 

speculation on my behalf. 

       There was another organist in 

Atlanta that did start at the Forsyth 

Theater and also played at many of 

the other theaters in town. Not only 

that but she was also a graduate of 

Wesleyan College, and that was Myr-

tle Mae McGowen.  Could they be 

one and the same?  That is a question 

of more research. 


