
 

  

Please renew your ATOS Chapter membership if you haven't done so.  
 

  Level Base Cap 

Student    $17.50  

Basic    $35.00  

Donor    $75.00  $149.00 

Contributor  $150.00  $249.00 

Sponsor  $250.00  $499.00 

Patron  $500.00   And up 
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ATOS Atlanta 

A Letter from your President 

FOR ALL OUR ACTIVITIES, WE ARE NOTHING  
WITHOUT OUR MEMBERS 

 
Five short years ago, B.P., that is “before the pandemic,“ I recall 
membership levels for the Atlanta Chapter of ATOS hovering 
about 110 or so. A LOT has happened in those five years, 
including the unfortunate passing of many of our chapter 
stalwarts. Last year, membership peaked at 86 members. 
 
After a few newcomers have joined us, and the most recently 
received renewals, the membership list is just more than 60. 
 
In the past 10 months, dating to last May at the Fox, and the 
Jack Sandow birthday celebration last June, we have: 
 
• enjoyed the music of Ron Rhode; John Lauter; and we just 

heard Scott Foppiano, all national touring concert artists of 
the highest quality  

 
• hosted Bob Gulledge from the Byrd Theatre in Richmond 
 
• we saw the creation of a quarterly schedule of silent films at 

the Plaza Theatre;  
 
• have now screened more than 80 silent films dating back 

more than 10 years, featuring the Allen GW 4 at the Strand 
Theatre 

 
• enjoyed dozens upon dozens of pre-show performances of 

the Strand theatre organ for a growing audience of 
appreciative theatre organ listeners there 

 
• have participated in multiple performances at RiverCenter in 

Columbus, GA on the Allen GW 4 lovingly dubbed The Wave 
 
• witnessed the City of Marietta declare February 12th as Ron 

Carter Day 
 
• did our part to get the Lucas Theatre Wurlitzer back into its 

home, and 
 
• can happily boast about our Grande Page pipe organ at 

Stephenson High School, which the names of Eddington, 
Rhode, Hills, Gray, Foppiano, Gibson and more declare is one 
of the most dynamic theatre pipe organs in the world. 

 
(continued on next page) 

 

 

Atlanta Chapter, 
American Theatre Organ Society 

P.O. Box 426 
Marietta, Georgia 30061-0426 

404-790-5400 
www.atosatlanta.org 

www.facebook.com/ATOSAtlanta 
 
ACATOS is recognized as a tax-exempt 

organization under Section 501.c.3  
of the Internal Revenue Code. 

 
 Chapter President - Ken Double 
 Vice President - David Yackman 
 Treasurer - Paul Beavin 
 Secretary -  Larry Davis 
 Newsletter Editor - Debbie Chambless 
 Chapter Correspondent - Larry Davis 
 Membership Director - Janis Beavin 
 Board members:  
           Kerry Bunn 
   Ron Carter 
   Rick Clear 
   Randy Hendry 
   Eddie Hulsey, Jr. 
   Lee Lanier 
 Strand Project – Ron Carter 
 Page Project – Jack Sandow 
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(continued) 
 
This is all accomplished for many reasons:  first, a dedicated board of directors helping to 
“make things happen,” plus our dedicated Page organ crew, Ron Carter pushing the organ at 
the Strand, our great relationships with management at the Fox, Strand, Plaza and River-
Center (and now the Lucas)….and finally and most importantly, by our members who love 
the theatre organ and support our efforts. 
 
It is not at all unusual to have our members needing a little reminder – a gentle “nudge” – to 
remember to send in your dues. Just $35 a year (plus that little extra provided by so many 
which is so important to our operation) and you have access to all this wonderful music. And 
the satisfaction of Supporting the Cause! 
 
To make things simpler for you who wish to renew, I have asked Debbie Chambless to promi-
nently display the membership application, which you can use if needed. Or, it is simple and 
safe to go to the website, atosatlanta.org, and renew by credit card on line. 
 
While the music is what we are all about, there is no “WE” without YOU! And incorporated in 
this message, a reminder of the importance of helping introduce the instrument and our or-
ganization to your friends, family, associates, anyone you think might enjoy the music of the 
theatre organ. Invite ‘em to come along! 
 
Thanks, and see you soon. 
 
 
 
 
 
 
 
 
 
 
 

A HEARTY WELCOME TO OUR NEW MEMBERS! 
 

Marjorie Boeshans 
David Randolph 

Aaron Strand 
 
 

If you have not renewed your membership, now is your opportunity! 
Complete the membership application on the next page and mail 

or visit atosatlanta.org to renew online. 
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BIG EVENTS COMING UP AT THE PLAZA THEATRE 

 
Jay Mitchell Saturday, March 18th at 10:30am 

WINGS Monday, March 20th  at 8:00pm 
 

There is a great back-to-back opportunity to enjoy some great theatre organ activities at the 
historic Plaza Theatre on Ponce de Leon. On Saturday, March 18th, at 10:30 am, our chapter 
meeting will feature Jay Mitchell at the Allen organ. Always a treat to hear Jay. 
 
Two nights later, Monday, March 20th at 8:00pm, chapter President Ken Double will accompany 
the 1927 silent classic WINGS, the first-ever winner of the Academy Award for Best Picture. 
One of the greatest silent films of all time, starring Buddy Rogers, Richard Barthelmess and 
Clara Bow, enjoy the surroundings of the great Plaza Theatre, and listen to the Allen LLQ324 as 
we present silent film the way it was meant to be seen! 
 
 

MARK YOUR CALENDARS FOR SATURDAY, APRIL 29th WITH TEDDE GIBSON 
The inaugural Graham Jackson Concert at Stephenson High School 

 
In a first for the Atlanta Chapter of ATOS, we have created a concert spectacular to not only 
honor a great name in music in Atlanta’s history – Graham Jackson – but also provide a scholar-
ship opportunity for a deserving music student at Stephenson High School. 
 
Saturday, April 29th at 3:00pm Tedde Gibson returns to the Grande Page organ in a concert of 
theatre organ, jazz and gospel music which will feature the Stephenson High School choir under 
the direction of Mr. Leroy Kennedy, and much more. 
 
Graham Jackson, President Franklin D. Roosevelt’s favorite musician, was a great pianist, organ-
ist, theatre organist (at the Fox and elsewhere), will be represented by his son Graham Jackson, 
Jr., and grandson, Graham Jackson III. Do not miss this fantastic opportunity in this first for the 
Atlanta Chapter. 
 
Also, the next day, Sunday at 3:00pm, Tedde will be featured in a concert titled “From Broad-
way to Hollywood” at RiverCenter in Columbus. A double-dose of great music that weekend! 
 
 
 

              ATOS Atlanta 
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Menu Foppiano 
By John Clark McCall, Jr. 

 
He’s visceral, he’s poetic, he’s Cinemascopic…and better yet, he’s truly in love with our Page pipe organ at Ste-
phenson High School. Scott Foppiano proved these points solidly in an unforgettable concert Sunday, February 
19. This impressario has a musical personality as broad as the Page’s highly-unified stop rail and not once did I 
hear the exact combination of tone colors in a subsequent musical selection. 
 
When an artist works this hard for his audience, obviously the pay-off is something to celebrate. As the Page 
made its ascent to the stage, Jerome Kern’s All’s Fair in Love and War assured everything following would be on 
the spectacular side—including some marvelous ballad and introspective pieces of a well-thought-out menu by 
the chef (bestowed ATOS’s Theatre Organist of the Year in 2007). 
 
I am an openly-confessed fan of Dick Leibert (who presided over the Wurlitzer at Radio City Music Hall in the 
longest tenure yet by a theatre organist). And I truly believe that Scott “out-glissandoed and out-portamentoed” 
even the legendary Leibert (Dick on a good day; a very good day!). Mind you, the keyboard calisthenics our or-
ganist employed were his very own; they were fingered--not emulated with the palm or elbow. Foppiano has 
managed to integrate a vintage sound in his playing, yet allowing for fresh interpretation. For me, and obviously 
from the applause, it was an approach that found great favor. 
 
In 1959, my mother brought home a new Capitol recording: Frank Sinatra’s concept album Come Dance With 
Me. It remains for many the finest recording the iconic vocalist ever put down in a studio. Scott lifted the Nelson 
Riddle arrangement and had the Page literally bouncing all over the place. Not only did he re-create the solo line 
(marked by Sinatra’s penchant for holding notes past the beat); he backed him with Riddle’s hand-picked orches-
tra. The horns did their rifts, the “drummer” offered a precise and driving beat, and the massed strings added a 
contrasting softness. To out-do the original orchestration, Scott engineered a brilliant key change just at the right 
spot. I honestly did not want this one to end! I was ready to grab Betty Anderson and fox trot with her in the 
aisle (just as ‘cousin George’ and Frank used to make it happen at the New York Paramount). 
 
The Page’s bird call was used—perhaps in a rare display of good taste—to introduce Hoagy Car-
michael’s Skylark. Trust me, Scott knew every syllable Johnny Mercer put down in his esoteric 
lyrics. Skylark has a rather odd and beautiful message, adorned with surprisingly inventive notes 
in the vocal line. This composition is not for an organist who approaches its reading with appre-
hension. One either wins or fails when this one is played, and our artist of the day was foot-sure 
and hauntingly lyrical in his recreation. The plaintive pedal line gave the piece a marvelous new 
reading. I would have enjoyed pairing Linda Rondstadt with Scott on this one (aside from Ella 
Fitzgerald, Rondstadt has given the best vocal reading of the piece yet). 
 
To underscore Scott’s solid prowess in the realm of classical (and sacred) music he offered 
Bach’s Arioso (from Cantata, BWV 56). If you ever wanted to hear what the massed effect of the 
Page’s string ranks can do, here was your chance. And, what an opportunity to use the Chryso-
glott to close the work. Bach would have been jealous of these resources! 
 
One of the Irving Berlin compositions which helped save the RKO studios in the 1930’s was Cheek 
to Cheek—indelibly marked by Fred and Ginger’s terpsichorean artistry on the dance floor. It was 
vintage “black-and-white work” and again, summoned all those tapping feet (including Ken Dou-
ble’s) to the imaginary hardwood.  Next, Saint Säens’ My Heart at Thy Sweet Voice from his 
opera Samson et Delilah, consumed us with an unforgettable example of how the theatre organ 
can summon the world’s finest vocalists to the stage. Registrations were dead-on and the use of 
soft percussive runs was about as orchestral as it gets: lush, haunting and full of operatic longing; 
you know—a melody that tugs at your heart strings. Harold Arlen and Ira Gershwin’s The Man 
that Got Away followed with all the pathos Judy Garland mustered in the film, A Star is Born.  
 
Benny Goodman’s orchestra was next in the spotlight with Goody-Goody. Talk about a contrasti-
ng toe-tapper!  

              ATOS Atlanta 
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Scott proved that the confusing year in popular music of 1971 could render some great composi-
tions. Certainly one of them is the rock group Bread’s If. This selection is special to your author 
in that it is the very first song ever attempted in public. 
 
Scott’s program also included an in memoriam to house organist Vincent Astor’s tenure at the 
Memphis Orpheum (Malco) Wurlitzer: Never Never Land from the pen of Jule Styne’s Peter Pan. 
As the artist related, Astor was the first theatre organist to give a seven-year-old the “time of 
day.” Knowing Scott as I do (we go back to my days as a professor at Winthrop University), he 
had to have been a bright-eyed kid with a thousand questions…all posed simultaneously. 
 
A farewell grand processional by Max Steiner: The King Kong March came all too soon. It was 
pompous and glorious—even with a quick detour for a few notes of Vanessa. With this finale, 
the Page was indeed “beating its chest/s!” 
 
Of course, we brought our artist back to beat out Good Mornin’ from Singin’ in the Rain. Fop-
piano’s reprise began with a unique introduction proclaiming “Hark—morning is breaking.”  
(Introduced with that familiar line from Rossini’s William Tell Overture). There is always some-
thing special about the last selection a dedicated organist plays. It’s usually “Devil May Care on 
the Keys”--to the delight of the audience. This rendition of one of the great standards from the 
M-G-M’s golden age of musicals was no exception. In fact, I sang it, rearranged it, and turned it 
inside and out all the way home. Thank God for cruise control; I was even tapping time on the 
gas pedal.  
 
This is the delight a great organist can bring to your senses—to your very outlook on the day. 
Scott entertained us splendidly—on an instrument for which he now holds high regard. “Come 
Back to Sorrento,” Mr. Foppiano—with your latest menu--and soon! 
 
 

              ATOS Atlanta 
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Upcoming Chapter Events 
 
Sat, March 18  Jay Mitchell plays the March meeting at the Plaza Theatre  -  10:30am 
 
Mon, Mar 20  Wings at the Plaza Theatre  -  silent movie organ accompaniment  -   
     Ken Double at 8:00pm 
 
Sat, April 29  Tedde Gibson plays the April chapter meeting at  
     Stephenson High School  -  3:00pm 
 
Sun, April 30  Tedde Gibson plays a special concert at RiverCenter  -  3:00pm 
 
 
 
 

Ron Carter 
Strand Theatre Events 

Pre-Shows by Strand Organists 
 
Fri, March 17  Steel Magnolias  -  organ pre-show at 7:30pm 
 
Sun, April 2  King of Kings  -  organ pre-show at 2:30pm by Eddie Hulsey 
     Silent movie organ accompaniment  -  Ron Carter at 3:00pm 
 
Sat, April 8   Rocky Horror Picture Show  -  organ pre-show at 7:30 by Misha Stefanuk 
     Rocky Horror Picture Show  -  organ pre-show at 11:15pm by Larry Davis 
 
Sat, April 22  Princess Bride  -  organ pre-show at 2:30pm by Larry Davis 
     Princess Bride  -  organ pre-show at 7:30pm by Larry Davis 
 
Fri, May 26   The King and I  -  organ pre-show at 7:30pm  
 
Fri, June 30   My Fair Lady  -  organ pre-show at 7:30pm by John McCall 
 
Fri, Aug 25   Singin’ In The Rain  -  organ pre-show at 7:30pm by Larry Davis 
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AN ACATOS SPECTACULAR AT THE GRANDE PAGE APRIL 29 
 

All of us hope you will mark your calendars for Saturday, April 29th at 3 p.m., and then make 
your way to Stephenson High School for what will be a spectacular concert, and a first for 
our chapter. A first of, hopefully, many such annual events. 
 
This concert will feature an amazing array of talent in a sensational show: 
 
• The return of organist Tedde Gibson, President of ATOS, who thrilled us at the Page 
 
• An appearance by the Stephenson High School Concert Choir under the direction of Leroy 

Kennedy 
 
• With special guest Graham Jackson, Jr., whose famous father was a spectacular and popu-

lar performer for many years. 
 
At this concert, in partnership with Stephenson High School, the Atlanta Chapter of ATOS will 
award the first-ever Graham Jackson Scholarship – a $1500 award to a deserving music  
student at Stephenson High School to assist with college education, and help inspire a young 
musician. 
 
This ambitious event will be entertaining; full of variety with the Grande Page theatre organ 
singing forth under the talented fingers of Tedde Gibson; and a variety of pops, jazz, and  
gospel music of every kind in a thrilling event aimed at honoring the memory of the great 
Graham Jackson. And aimed at benefitting a deserving young student pursuing music and 
higher education. 
 
Mark your calendars, indeed. This event will “raise the roof” at Stephenson High School like 
never before. 
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SPECIAL INFORMATION ON KING OF KINGS! 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
King of Kings will be screened at the Marietta Strand Theatre on April 2nd with organ preshow 
at 2:30pm and the feature accompanied by House Organist Ron Carter at 3:00pm. This 1927 
epic film was directed by Cecil B. DeMille. Begin your Easter Season by viewing the last weeks 
of Jesus Christ leading up to his crucifixion. The last sequence of the film is shown in Technicol-
or which was a new technology for 1927. Many of the movie's sub titles are quotes or para-
phrases from Scripture, often with chapter and verse. This is the Greatest Story Ever Told that 
only Cecil B. DeMille could tell it. Working with one of the biggest budgets in Hollywood histo-
ry, DeMille spun the life and Passion of Christ into a silent-era blockbuster.  
 
In order to preserve the spiritual nature of the film DeMille required his stars to sign contracts 
that prohibited them from doing anything "unbiblical" for five years. These prohibited activities 
included attending ball games, playing cards, going to night clubs, swimming and riding in con-
vertibles!!!!  Those were different times!!! 
 
The actor who played Jesus had a wonderful career in both silent and sound movies. H. B. 
Warner was  best known in sound films for portraying the druggist, Mr. Gower 20 years later in 
It’s A Wonderful Life! 
 
Ron will be using themes from the original score written by Hugo Risenfeld. He was 50 years of 
age when he composed the King of King's Score. Born in Vienna in 1879 he came to America in 
1907 and became a composer and concert master in New York City. From 1917 to 1927 he was 
music director at three Broadway Paramount Cinemas, The Rivoli, The Rialto, and the Criterion. 
These theatre libraries had 20,000 pieces of music for the orchestra and organ. He moved to 
United Artists and was music director for their theatres from 1928 to 1930. He then went to 
Hollywood where he composed film scores for more than 70 movies, earning many Academy 
Award Nominations. His last score was for Tarzans Revenge of 1938.  
 
This score is magnificent and can stand on its on merits! Come here Ron's interpretation on the 
Strand's Mighty Allen Theatre Organ. 
 
As an added bonus, John Malahy formerly of TCM will introduce the film with great insider pro-
duction stories!!  
 
See you at the Strand! 
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