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LARRY DAVIS AT THE BURUD RESIDENCE IN SHARPSBURG
SUNDAY MARCH 22ND, 2015 AT 3:00 PM.
Our March program will be at the
home of David and Lori Burud in
Sharpsburg on the south side of Atlanta
on Sunday, March 22nd at 3:00 pm.
The artist will be our own Larry Davis
playing their Allen GW-IV
About the artist… When Larry
Davis
was eleven years old, a
previously-undiscovered musical ability
surfaced during the Christmas season
when he sat down at his aunt’s piano and began playing
carols, despite having never previously touched a piano.
A few months later, his parents bought him a Conn
spinet organ (an instrument he still owns). He took a
few lessons from the organ salesman and then began to
study on his own, learning style and musical ideas from
recordings by Jesse Crawford, Les Barnett, and
particularly Don Baker. Within a year, at the age of
thirteen, he began to perform publicly.
He became a member of the Atlanta Chapter of the
then-ATOE, and played his first theatre pipe organ in
the mid-1960’s at the home of Dr. and Mrs. Simmons.
During the late 1960’s he alternated between theatre
organ, folk guitar, and playing organ in a rock-and-roll
band.
In 1969, he entered Emory University and his
relationship with ATOE faded. He continued playing
organ and piano, however, first as an assistant organist
at Roswell Street Baptist Church in Marietta during his
early college years.
Then, beginning in 1971, he served for more than
thirty years as the organist for the Corvilla Bible
Conferences in Florida.
In 1974, he attended his first service at the Mount
Paran Church of God, where he encountered the person
he says was his next great influence in organ playing –
our own Wanda Carey Fields. Larry says, “I
unashamedly stole everything I could from her, because
she was and is quite simply the best gospel organist I
have ever heard.” In 1976, he became organist for Faith
Memorial Assembly of God in Atlanta, where he served
until 1982.

After 1982, he began to focus
on piano with his musical mentor,
the late, legendary concert pianist
and composer Merle Maupin.
Music, however, was not all that
Larry was doing. From 1973 onward,
he was employed by DeKalb
County, first as a juvenile officer and
later as a member of the Sheriff’s
Office. He also became a paramedic,
working on ambulances serving the metropolitan
Atlanta community. In 2003, he retired from DeKalb
County, and a few weeks later, attended the Maple
Avenue Methodist Church presentation of Ben-Hur
with Ron Carter playing the score. Through Ron’s
encouragement, he re-associated with the world of
theatre organ and the Atlanta Chapter, now ATOS, and
says, “I have come back to my first and greatest
musical love. I am having more fun that I could ever
have hoped for.”
About the instrument… The organ, an Allen fourmanual GW-IV, was acquired a few years back from a
private residence in the Houston, TX area. The easy
part was finding and shipping the organ. The difficult
part was figuring a way to get this instrument and 16
speakers into a quant Georgia house. With the
assistance of Ron Carter, plans were devised for a room
addition, allowing for double doors for the console. An
additional closet was added upstairs to allow for a
second speaker chamber, along with front room
chambers to complete the third percussion chamber.
Final room dimensions are 28’ x 14’ x 13’ high, with a
very simple, clean décor (wooden floors, minimal
furniture) to maximize the sound. The organ offers 33
ranks, with an added Smart Recorder and external
rhythm unit. A digital toy counter and 4 additional toe
studs and an additional bass speaker were added,
bringing the total to 17 speakers.

Directions to the Burud Residence: 11 Parlor Circle, Sharpsburg, GA, 770-463-1222
Head south on I-85 towards Peachtree City and Newnan. Take Exit 56 – Collinsworth Rd / Palmetto (about 15 miles
south of the loop, on I-85). At the top of exit ramp, turn LEFT and go over Interstate. Immediately on the other side (just
past the northbound exit) turn RIGHT on Canongate Rd. Travel 2 miles to first stop sign. Turn LEFT on Palmetto-Tyrone
Rd. Drive 1 mile and French Village Subdivision will be on your Left.
Turn into subdivision and road will become Frontier. Third side street will be Parlor Circle. The house is on the corner.
For those who like to use mapquest.com, address is: 11 Parlor Circle, Sharpsburg, GA 30277
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Our first out of
town trip is behind us
and what an event it
was! You will be hearing about it both
in this newsletter and from those who
attended, since we were represented by
almost twenty members in Birmingham.
If you were not able to make this one,
plan now to be a part of those going to
Chattanooga and to Americus and
Butler later in the year.
From the Page Organ: we now
have fifteen playing ranks. In the Main:
Diapason/Sousaphone, Bourdon/Flute,
Tibia, Viol d’Orchestra, Clarinet, Vox
Humana, Quintadena, and Tuba. On the
Solo side: French Horn, Saxophone,
Post Horn, Solo String, Orchestral
Oboe, Kinura and Solo Tibia. We are
planning to add a celeste rank for each
string rank, a Dulciana/Unda Maris
chest (2 ranks), Krumet, Oboe Horn and
Trumpet. We are also going to separate

Alabama Bound
The Chamber Mouse made his first
trip to the Alabama Theatre, and
immensely impressed, files this report:
If ever a trip was worth the time
and effort, traveling to the Alabama
Theatre in Birmingham for the February
meeting was such an event, and a fitting
beginning for the Atlanta Chapter’s
planned out of town trips this year. The
turn onto 3rd Street in Birmingham and
the sight of the towering theatre
marquee is just the beginning, the teaser,
of the magnificence to come. Past the
beautiful ticket booth, and into the Hall
of Mirrors, and then on into the lobby
with the magnificent, gold-lit barreled
ceiling – then the right turn into the
auditorium that reveals more magnificence. Just being in the theatre is itself
an experience.
But when the massive red and gold
console of the Mighty Wurlitzer rose
from the pit in the hands of the artist of
the day, Martin Ellis, and the reason of
the day was apparent. The glorious
sound of one of the finest Wurlitzer
theatre organs in the world enveloped
the listeners.
This special day was a joint meeting of the Alabama Chapter of ATOS
and the Birmingham AGO, and Martin
Ellis was the perfect choice of per-

former, with his classical skills, his work
accompanying symphony orchestras,
and his experience with extracting the
best orchestral sounds out of the instrument that is called the Hope-Jones Unit
Orchestra.
The first half of the program was
the “classical” section, which Mr. Ellis
explained was to demonstrate the versatility of the organ to our classical organ
friends in the room. There is one thing
certain about that first half: there were
two groups that heard sounds they had
not heard before. The first was the
members of the AGO, who had never
heard their literature performed on a
theatre instrument. The second group
was the members of ATOS, who most
certainly had never heard registrations
and voicing – much of it off trem – such
as they heard as Mr. Ellis presented the

the Tuba to its own chest and tremulant.
John Tanner has been working away at
the shop making chests and preparing
pipes. Soon the Page will sound even
grander than it does now.
Even if you are not deeply
involved in the technical side of our
efforts, you receive the benefit of the
knowledge and expertise of John
Tanner regularly throughout the year.
From the work that he has done and is
doing on the Grande Page, the Rylander
Möller, the Fitzgerald Barton, the Tivoli
Wurlitzer and now a new project that
you will be hearing about, to the historic
information and photographs that he
searches out, the man we call Grumpy
is and has been one of the great
treasures of our chapter. He is a recipient of our Lifetime Achievement
Award, but we continue to owe him our
gratitude and appreciation not only for
his past efforts, but for his ongoing
contributions.
Stay in touch,

Larry Davis
various selections
that he had chosen.
Intermission featured expressions
of amazement from
everyone present.
W hen
the
second
half
opened – this was
to be the presentation of the theatre
organ side of the
instrument – Mr. Ellis opened with the
theme song from Man of La Mancha, a
Spanish-style composition that was a
perfect bridge between the classical and
the theatre repertoire, reminiscent as it
was of the music of Albeniz.
Compositions by Gershwin and
Ellington followed, and music from the
musical Wicked and Mamma Mia, and a
composition, “Let it Go,” that Martin
had played when he opened at the
Sundance Film Festival (!).
The afternoon was thoroughly
delightful, no matter what musical
persuasion the listener embraces,
because the music from both genres was
so well-selected and well-performed.

The Chamber Mouse
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Theatres of Savannah
Georgia with Pipe organs
Part One
One of the interesting items of
note about Savannah's early motion
picture houses, was that they did not
usually do heavy advertising, which
has resulted in not as much information about their history. To say the
least, Savannah has been a "hard nut
to crack." Except for the Lucas theatre, information describing the architectural details of many of Savannahs
theatres is
almost non-existant.
However, I have been able to piece
together some information about
these theatres.
Having said that, finding out
information on the organ and any
organist has been just as frustrating.
Unlike Atlanta and Macon, the owners of the Savannah theatres never
gave the organist a separate billing in
their ads, so its been very difficult to
discover who played the organ, let
alone the type of organ they played.
By the early twentieth century,
Broughton Street had become Savannahs main retail and entertainment
street. Over the years many theatres
would grace this location. The corner
of Boughton Street and Abercorn
would be the center of future theatre
organ activity in Savannah.
Between 1910 and 1911, three
theatres would open on Broughton
Street, the Arcadia, the Folly, and the
Odeon.
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The Arcadia Theatre opened on
October 3rd 1911. Located at 131 E.
Boughton Street, the entrance was on
Broughton, but the main part of the
auditorium was ninety degrees to the
entrance, with one end on Abercorn,
with the opposite end wall backing up
to the Folly Theatre, and the side of
the auditorium parallel to East
Boughton Lane.

perfumed water. The top is of illuminated cathedral glass, making a very
attractive finish.
The house runs east and west
with the screen at the eastern end.
The seats rise in tier fashion enabling
those in the rear to see plainly the
screen and the stage. The decorations inside are panel work with
plaster relief. The color is green with
highlighting in ivory.
The screen is in a recess with a
stage effect and Corinthian columns
on either side. On the cove of the
proscenium is painted a scene
typifying "Arcadia, the land of
pleasant dreams." The house lights
are green.
The house has a seating capacity
of 750, the work of the orchestra was
very good." (Savannah Morning
News October 4, 1911)
On March 22, 1920 the Arcadia,
presented the film "Everywoman" in
Arcadia Exterior
which the entire musical score was
Not much is known about how accompanied by the newly installed
the Arcadia looked on the inside, but pipe organ.
the opening review does give a
description of what the interior
looked like.
"The opening of the new Arcadia
moving picture theater last night was
attended with crowded houses who
without exception admired the new
playhouse, which the management
claims to be the most beautiful in the
South.
The theater was opened with
three fine films from the independent
concerns. These were supplemented
with songs of a high order by the
Brunswig Brothers.
Entrance to the house is from the
Broughton street side through a lobby
and arcade, which is not yet finished,
owing to the anxiety of the management not to disappoint the patrons
through a delay in the opening. The
Although none of the ads give a
lobby is tiled and ornamented with hint as to the make of the organ or its
plaster work. The arcade has a size, it has been determined that the
terrazzo floor with an electric
fountain in the center which plays
(Continued on page 4)
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Montgomery Theatre in Atlanta the
following year.
The Odeon, was so successful
that Frank Montgomery decided to
re-model and greatly enlarge the
Odeon.

organ was a two-manual instrument
built by W. W. Kimball. This would
be the first of three Kimball organs to
be installed in Savannah's theaters, all
of which were contracted for in 1919.
Although most W.W. Kimball's
factory records concerning their pipe
organ production was thrown in the
garbage in the 1940's, it is possible to
identify many Kimball organs through
the records of the Spencer Turbine
Company. Spencer was probably the
largest supplier to the pipe organ
industry for organ blowers, and
Kimball was a large customer. It was
a common practice back then for the
blower to be shipped directly from
Spencer to the location that the organ
was to be installed. This saved a
tremendous amount in shipping cost
for all concerned. Judging from the
blower size it is easy to determine
about what size the organ, based on
other instruments that particular
builder had ordered blowers for.
Many times, the size of the organ was
indicated in the Spencer records and
also the location the blower was to be
shipped to.
The Arcadia eventually would
come under the control of Lucas and
Jenkins and would continue operation
until 1941. After some re-modeling,
the theatre re-opened under new
management as the Roxy on May 10,
1941. In the early 1950's, the Roxy
closed and was demolished. On the
site was built the F.W. Woolworth's
store
The Folly Theatre, which was
located at 125 E. Boughton Street,
opened on Tuesday, February 7, 1911
in a building that was previously the
Savannah Pool Room.
Not to much is known about the
Folly theaters interior, except that it
was long and narrow, but its exterior
was very typical of a nickelodeon type
theatre entrance.

The Folly was opened and operated by the Odeon Amusement Co.
which also operated the first Odeon
theatre at 134 Broughton Street East.
The Odeon opened on October 1,
1910, under the management of Frank
Montgomery, and seated around 400
persons.
By mid-November of 1910,
Frank Montgomery announces that a
$5000.00 pipe organ was "rapidly
being installed" in the Odeon.

Exterior Odeon Theatre in late teens

On March 30, 1913 the new
Odeon Theatre opened at 134 Boughton Street East. The new Odeon was a
larger theatre with a working stage,
balcony, and even retiring rooms for
the ladies, What the gentlemen did in
some of these early theatre is
anybodies guess.
Again, as usual the newspapers
give very little clues as to the interior
of the theatre.

Odeon Box Office turns sheik for film Camille
starring Nazimova & Rudolph Valentino
Exhibitors Herald

Shortly after the Odeon opened
two Seeburg PhotoPlayers were
installed in Savannah. A Style R was
installed in the Odeon and a Style S
was installed in the Folly.
This may or may not be a true
The Style S in the Folly Theatre
pipe organ but its very likely that it was a roll playing piano with two
was a similar instrument to one Frank ranks of organ pipes, consisting of a
Montgomery would install in the
(Continued on page 5)
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violin and flute. Also included was a
bass drum, snare drum , cymbal, and
an assortment of "toys" for sound
effects.
The Style R in the Odeon was a
little larger, with a roll playing piano,
3 ranks of organ pipes, consisting of a
violin, flute, and vox humana. Along
with the bass drum, snare drum,
cymbal, and toys. The Style R also
had a xylophone, and a 20-note set of
chimes.
So please were the Odeon and
Folly theatre owners with the new
Seeburg's that the following letter was
reproduced in some of the Seeburg
Advertisements.
ODEON THEATRE,
SAVANNAH, GA.
"We take pleasure in stating that
both the style "R" Pipe organ
installed in our Odeon Theatre, as
well as the style "S" installed in our
Folly Theatre, have given us complete
satisfaction in every way.
“We were at first quite dubious
about making the switch from orchestra to Seeburg Player, however the
two Seeburg instruments have so far
exceeded our expectations that we
would not think of going back to the
old regime."
Very truly yours, ODEON AND
FOLLY THEATRES.”
The Seeburg's served the two
theatre's until 1920. By this time The
Odeon, Folly and Arcadia theatres
were operated by Arthur Lucas. In
April of 1920, a Kimball organ was
installed in the Odeon, just several
weeks after a Kimball was installed in
the Arcadia Theatre across the street.
Later in 1920, a Kimball was installed

Ad announcing music on Kimball organ
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in the Folly theatre.
Except for some brief advertisements in April not much is known
about the Kimball in the Odeon or the
Folly. Again the identity of these
organs is through the Spencer Turbine
Company records.
Early in June of 1927,
a
Wurlitzer Organette was installed in
the Odeon to provide music while the
new 2-manual 7-rank style E
Wurlitzer was being installed.

“On and on, all through the list
of unusual sounds, the organ imitated
everything from the sound of the
custard pie as it hit the comedian's
face to the splashing of a cat fish in
the Savannah River.
“The organ will be used daily
after 2 o'clock for all feature pictures.
Mrs. Lillian S. Snedeker is organist."
Savannah Morning News.
You know I am not making any
of this stuff up that the reporters write
in the newspapers................
Anyway, not much is know
about any other organist or how much
the organs were used in the Odeon
and Folly theatres after sound films
and the Depression hit Savannah.
The Folly theatre, some time in
the 30's became the Band Box which
seemed to be more of a live entertainAd announcing $25,000 Wurlitzer
ment venue. In the mid 40's the
On June 26, 1927 a reporter for building was demolished to make
the Savannah Morning News gives his room for the entrance foyer and lobby
insight into the new organ.
of the Avon Theatre, which open on
NEW ORGAN AT ODEON Feb 12, 1946.
THEATRE: "Played to audiences
yesterday for the first time, installation of the new Wurlitzer organ has
been practically completed at the
Odeon Theatre.
“Factory experts have been
laboring day and night for nearly two
months to install the organ, and with
the exception of a few minor adjustments, have completed the task. The
total cost of the machine is approximately $25,000. It is of the same
make as the one used in the Lucas,
and is essentially the same organ
adapted to the use of a smaller house.
“Included in the accomplishments of the wonderful machine is a
Rendering of Avon entrance
line of stops that do nothing but
Savannah Evening Press
produce onomatapoetic and other
sounds.
Designed by architect Roy
For instance, the organist, in exhibit- Benjamin (Ritz in Valdosta and
ing the organ to a reporter yesterday, Miller in Augusta) the auditorium was
surprised him by first causing the actually across Boughton Lane. One
machine to give a sound similiar to entered the Avon off of East
that of surf at Tybee. Next, she Boughton Street, walked through the
startled him by the honking of an foyer and lobby then ascended stairs
automobile horn and sounding a siren that lead to a covered walkway across
like those used by fire engines.
(Continued on page 6)
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the location of most of the pipework
and chestwork.

(Continued from page 5)

Boughton Lane, then to the auditorium. The Avon closed in 1970,
with the auditorium portion being
demolished for a parking garage.
The entrance and lobby have been
re-modeled into several uses since
then.
As a side note, the Avon was
the only theatre that the Savannah
papers had a special section devoted
to the new theatre.
The Odeon remained in operation until early 1948 when it closed.
The theatre re-opened on April 4,
1948, as the State Theatre.
The State was demolished in 1960,
to be replaced by the First Federal
Savings Bank building.
As to what happened to the
three Kimball organs is still
unknown. The Odeon Wurlitzer
found its way to the First Baptist
Church of Jackson, Georgia. When
the church built a new building the
organ was sold to a former chapter
member, and has since been parted
out. Although the author does know

Savannah Morning News

On March 14, 1920 there
appeared this rendition of a new
theatre to be built in Savannah.
Find out more about this theatre
and its organs histories in an up
coming issue of the news letter

John Tanner

Thanks for the
Contributions
Ken Double
Jon & Carol Fuller
Joe Mackrovitch
Ira Pittman
John Tanner

Broughton Street changes
from late 1940’s to 2015

Upcoming Meetings & Events (Mark your Calendars)
•
•

March 22, 7:30 pm John Knox Presbyterian Church, Greenville, South Carolina, Ron Carter accompanies SAFETY LAST
on the church's mighty Holt-Camp Pipe Organ.
March 31, 7 pm. St. Stephens Lutheran Church, Lexington, South Carolina, Ron Carter accompanies the silent Cecil B
DeMille masterpiece KING OF KINGS on a restored Allen GW-IV complete with expanded toy effects toy counter.

Atlanta Chapter, ATOS - Membership Application - 2015
Name _______________________________________________________ Phone ______________________
Address _________________________________________________________________________________
City __________________________ State/ZIP __________ Email__________________________________
Do you own an organ? _______ If so, description __________________________________________________
Membership Category (check one):

____ Patron ($300 and up)

____ Contributor ($100 - $199) ____ Donor ($36 - $99)
Send Newsletter via email:

____ Sponsor ($200 - $299)

____ Basic ($35)

____ Student ($17.50)

____ Yes ____ No

Please make check payable to Atlanta Chapter, ATOS
Mail to: Atlanta Chapter, ATOS, Attn: Treasurer, P.O. Box 426, Marietta, GA 30061-0426

