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June Chattanooga Organ Crawl Postponed
due to Schedule Conflicts — No June Meeting

Inimitable Innes Infuses Mt.
Bethel on a Sunday Eve !
Sunday, May 9th, at 6:00 PM, a
meeting time not in the usual manner for
this group, found a good number of the
chapter attending church!!
Our guest artist was John Innes, born
in Bradford, England, and coming to the
United States in 1958. After studies in
music at Moody Bible Institute in
Chicago, he was featured as a musician
on WMBI Radio playing the piano and
organ. Continued studies and degrees set
the stage for his future. He was the staff
musician for the Billy Graham Association from 1967 until 2006, serving as
both pianist and organist in Mr.
Graham’s Crusades worldwide. As a
highly sought-after arranger and
composer, John’s music has been widely
published by numerous publishing
companies throughout the United States.
John is currently organist for the Georgia
Festival Chorus in Marietta, founded by
Frank Boggs (who was in attendance at
the program, by the way). Married in
1963 to Janet, they have four children
and six grandchildren and make their
home in Stone Mountain, Georgia. John
has just completed a solo piano CD
project entitled, “My Favorite Hymns.”
Mt. Bethel United Methodist Church,
a sanctuary that makes one think of the
Tabernacle in Salt Lake City, has a
custom Allen organ, installed in 2002. It
consists of a custom-made, five-manual
Allen/Möller console, 90 ranks of Allen

Renaissance digital pipe voices and 30
ranks of authentic Reuter pipes. The pipe
work is displayed in the organ / handbell
loft flanking the Mt. Bethel stained glass
window in the Chancel area. The Great/
Pedal electronic divisions are directly
behind the pipe work. The Swell and
Choir digital divisions are in chambers
over the choir loft area. There is an
Antiphonal digital division encased
along the back balcony wall of the
sanctuary. And, if that is not enough,
there is the Angelic Strings digital
division encased in the “ring of light” at
the top center of the sanctuary. The pipe
divisions include special Grand Choer
and Positiv divisions. The console was
especially designed as the first of its kind
to be on concealed rollers vs. a visible
dolly.
Our Host, Ira Pittman, has been the
Organist / Music Associate at Mt. Bethel
UMC for the past eleven years and is a
member of both the Atlanta Chapter of
the ATOS as well as the Atlanta Chapter
of the AGO. Thank you, Ira, for the
warm kindness and gracious hospitality
in hosting our May event.
Now for the program:
Things began on the organ: The
opening selection was an arrangement of
Come Thou Almighty King by our artist.
In fact, most of the selections today were
arrangements by John !!! A second
hymn arrangement of All Creatures of
Our God and King and you begin to get
the idea this fella knows a thing or two
about harmony and start to see what all
the fuss is about !!
Now a program on a classical organ
in a church almost requires a work of
Johann Sebastian Bach, and we were
offered the Fantasia and Fugue in C
Major.
To round out the opening organ
section, a setting of Ivory Palaces
displayed another side of this versatile
instrument and its pilot.
John then moved to the piano and
removed any doubt that he does indeed

Our June program, an organ
crawl to Chattanooga, has been
postponed because of other
activity at the Tivoli Theatre.
Hopefully, we can have this as our
July program, depending on
availability. Further information
will be released in the July
newsletter.
practice his scales daily. Staying with
Bach, we were offered the Prelude 1 in
C Major from the Well-Tempered
Clavier.
John has a real gift for stating musically the most simple and thoughtprovoking emotions in music, and his
arrangements of Jesus Loves Me, and
The Lord’s Prayer left you wanting
more. Well, there was more!
Back to the organ, for a rousing
crusade favorite, Who Is On the Lord’s
Side? set the stage for coming events.
An offering from the great FrenchBelgian romantic school of organ composition was the Chorale in a minor of
Cesar Franck, the third in set of three
chorales written expressly for the organ.
Returning to the piano, Mr. Innes
continued with three selections from
different time periods and styles: First,
Jesus Is All the World to Me, then When
I Survey the Wondrous Cross (featuring
both the traditional American and
English tunes), then Majesty to get us
into the gospel / praise mode.
Now back to the organ – and a
surprise — Theatre Organ in church —
who knew!!
Showing the theatrical / gospel capability of this unique installation, we were
treated to a medley of selections by
William (Bill) Gaither, including – but
not limited to – There’s Something About
That Name, and He Touched Me.
Returning again to the piano, John
(Continued on page 2)
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A Story from Down Under
From our friend David Johnston in Australia:
As you know we have just done a couple of silent shows in northern Victoria in
aid of Drought Relief. The most recent was at Inglewood, about a half hour drive
NW of Bendigo. It was a HUGE success. The gorgeous old Inglewood Town Hall
which dates back to the Gold Rush days was packed out. To put the icing on the
cake, the Bendigo Car Club had a terrific display of about 20 restored cars outside
the Town Hall.
We did the usual funnies for the first half, then "The General" for the second.
Well, it goes without saying that I HAD to tell the Marietta/Kennesaw/Australian
Bakery story, only this time we did it with embellishments. As I related the story Jo
projected pictures of the Marietta station, Kennesaw House, me with a big grin
playing the organ and James Andrews staring out the window. Then we told them
the connection between Marietta and the Inglewood area. I said something like
"Guess who I am – I was born in Boort, lived most of my life in Swan Hill, had a
bakery at Quambatook, owned the hotel at Bridgewater (which is only 3 miles from
Inglewood and already they were a few shouts of 'Neville') then when we showed
the picture of Jo and me and Neville in the bakery, the whole audience erupted
"NEVILLE STEEL!!!". They were absolutely gobsmacked that there should be a
connection between The General and one of their locals. WOW! It was all downhill
from there on with oohs and aahs whenever the Marietta Square came on the screen.
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offered a statement of his newly granted
citizenship in the United States of America with a heart-felt arrangement of
America, the Beautiful.
Welcome,
John !!!!
Wrapping up the day, a final
selection, again on the Allen and a fitting
statement for the day – A Mighty Fortress
Is Our God.!!
A great evening of music, a worldclass internationally renowned artist, an
instrument and facility up to whatever
challenges come along, and a host most
gracious, Mr. Ira Pitman, made for an
event that, hopefully, will be repeated
again.
All comments and observations
provided courtesy of Biz E. Body, a
completely unbiased ear - remember, the
walls, pews, and Echo division have ears!

News from the East
By Larry Davis
Augusta’s Imperial Theatre is having “a good year” according to manager
Charles Scavullo, after a lean year during the peak of the downturn last year. They
are scheduled to receive $1 million from the county’s SPLOST but have to raise
$250 thousand in matching funds, but that kind of money would allow them to do a
great deal of needed work on the theatre. Meanwhile the organ project is on hold,
and the organ is safely stored upstairs in the theatre.
I was invited over for a May 8 event where there were tours of downtown
buildings, particularly historic ones. So I went with all my paraphernalia and talked
about the theatre organ. There was a great deal of interest, and part of the time,
technical director Tim Campbell screened The General, using the music track by
Lee Erwin on the theatre organ. So not only did I get to talk about the theatre organ,
I got to say, “that’s what it is used for.”
I also met a man in his eighties who remembered the organ and organist Bernard
Carpenter very well. He said, “You know that there was another theatre organ in
town.” His comments on that were very interesting and surprising. But it was good
to meet someone who remembered the theatre organs of Augusta.

Upcoming Meetings & Events (Mark your Calendars)
•

•
•
•

•

June 28 – July 4, ATOS Convention — Seattle, Where it All Began! American Theatre Organ Society
Conventions are always a great deal of fun, this one is happening where Wurlitzer was able to codify the true
“Unit Orchestra” for the very first time with just the right pipe ranks, percussions and sound effects. Hosted by
the Puget Sound Theatre Organ Society you’ll be able to hear thirteen Theatre Pipe Organs in and around the
Seattle area and beyond. For additional information, please visit: www.atos.org/conventions/2010.
July 14, 7 pm — Ron Carter will be accompanying The General at the Riviera Theatre in Buffalo, New York.

August 10, 7:30 pm — Fox Theater, The General, silent film with Clark Wilson.
August 22, 3:00 pm, Chapter Meeting and Concert — Bucky’s Bodacious Birthday Bash… featuring Ms.
Donna Parker, national theatre organ artist and Mr. Nathan Avakian, winner of the 2009 ATOS Young Organist
Competition, both in concert at the Reddish residence ant the Mighty Walker 316.
September 19th, 3:00 pm, Chapter Meeting and Concert — Welcoming the Fall at the home of Ron and
Donna Carter and their Magnificent Allen GW4 Digital Theatre Organ. Guest organist: TBA.
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Theatres of Georgia with
Pipe Organs: Part 4
By John Tanner

The Rylander Theatre,
Americus, Georgia.
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descriptions of the new Rylander
Theatre that is to be constructed in
Americus. There is mention of an organ
that will cost about $5,000. So plans for
an organ were in the original details of
the theatre.
When the Rylander opened in January of 1921, it opened without an organ.
It was not until April, that the first organ
would be installed in the theatre.

GREAT THEATRE ORGAN
READY: INSTRUMENT TO
BE HEARD AT RYLANDER
Many of our members have had the
SATURDAY.
opportunity to visit the Rylander Theatre
in Americus, Georgia, not only for a
program that featured the Möller organ,
but also other performances that have
been held at the theatre since it reopened
in October of 1999. In the March/April
2002 issue of Theatre Organ, John
McCall wrote an article telling the story
of how the Möller organ came to be
installed in the Rylander and did a recap
as to the performances that had been
done on the organ up until the date of
the article.
In John’s article, he has a brief paragraph referring to the organs that had
previously been installed in the theatre,
but very little detail about them. Even I
had not thought very much about them
until several years ago, I thought that
maybe I should take the opportunity the
next time I was in Americus, to go to the
library and see what I could dig up on
these earlier organs. Unfortunately, my
plans for doing so were delayed by a
tornado that created a path of destruction
just east of the downtown area. In its
path was the library, which had
considerable damage from the storm. So
my plans would have to be put on hold
until the library could be put back in
order, and when I would have the time
the do the research.
Recently I was able to find time and
here is some of the information that I
found.
From an article dated July 13, 1919
in the Americus Times Recorder, are

“The large two manual unit orchestral
organ which was built especially for the
Rylander Theatre by the W.W. Kimball
Company of Chicago, is now completed
and will be heard for the first time Saturday beginning at 10 A.M., when the
“Last of the Mohicans” will be shown
for a special showing for school children
and continuing all day in a specially
selected program.
“This instrument is attracting the
attention of organists and theatre owners
all over the South. The organ is in the
hands of Miss Ryals, theatre organist,
whose mark has given pleasure to
thousands.
“In designing the instrument, R. P.
Elliott, 0. J. Hagstrom, and J. J.
Carruthers of the Kimball Company,
disciples and staunch adherents of the
late Robert Hope Jones, sought the
advise of a number of unit orchestra
players in various parts of the country,
including Henry Spilden of Los
Angeles, who presided at the four
manual Kimball in the Palace Theatre,
Philadelphia last year.
“They feel confident that in the
result achieved, they have carried Mr.
Hope Jones principles a long step
forward.
“The organ was installed under the
personal supervision of J.T. Hamrahan,
a special representative of the Kimball
Company.” — April 29, 1921 Americus
Times Recorder.

Several days later:

INSTRUMENT A
MASTERPIECE
“A feature of the occasion was the
playing of the immense pipe organ just
installed, for the first time. Miss Ryals,
regular organist at the theatre handled
the gigantic instrument with wonderful
skill and delighted the audience with a
specially prepared program.” — May 1,
1921 Americus Times Recorder.

Photo of the Kimball Organ in the theatre

Judging from the articles, the first
organ was a Kimball, and immensely
gigantic. In reality the organ was very
small. As we will see in the next article,
the organ reportedly only had 17 stops
(which usually refers to the number of
stop tabs on the organ). Information on
Kimball organs at this time is very
sparse. Given the number of stops
referred to, the organ could have been
around 6 or 7 ranks with no unification
but with couplers. Or the organ could
have been around 3 or 4 ranks with
some unification. Its hard to tell, but
with all the references to Robert Hope
Jones it could indicate a unit type organ,
but even at that time, Elliot was reluctant to build fully unified organs.
The organ was played by Miss Cecil
Ryals, who had played piano at the
Forsyth Theatre in Atlanta and organ at
the Rialto Theatre in Macon.
In 1927, the Gortatowsky Brothers
out of Albany, Georgia, take over
management of the Rylander and in November 1927 replaced the Kimball with
a Robert Morton.
As with many descriptions that I
(Continued on page 4)
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have found in the newspapers of that
period it is far better to let the reporter
tell the story. Again, notice some of the
claims that are made in the article.

NEW ORGAN IN
RYLANDER:
INSTALLATION OF THE
NEW $12,750 INSTRUMENT
COMPLETED -RECITAL MONDAY.
“One of the largest organs in the
State of Georgia is being installed in the
Rylander Theatre by the Gortatowsky
Brothers. Mr. Fred Perkins, factory
representative of the Robert Morton
Organ Company, has been busy with
installation and announces the organ will
be completed this week.
“It is a Robert Morton, same as the
one in the Capitol Theatre, Atlanta,
Loew’s Oriental Theatre, New York, and
numerous of the largest theatres in the
country.
“In describing the newly installed
pipe organ, Manager Joel Gortatowsky
says:
‘The new organ in the Rylander has
48 stops as compared to 17 which the
former organ had. Of these 48 stops on
each manual and pedals, most
prominent are four flutes, piccolo,
flageolet, bourdon flute, cello, violin,
bass violin, violes, diapasons in five
complete sections, consisting of soprano
pitch, contralto, natural, baritone, and
bass, the same for the Vox (taken from
the Latin word Vox vocis: meaning
voice) which is similiar to the human
voice.
‘This Vox set of pipes is also in five
complete sections as the diapasons, bass
drum, snare drum, tympani, cymbal,
crash cymbal, marimba, xylophone,
harp, complete set of chimes, and many
other special features adapted and made
specifically for theatrical and picture
show usage.
‘The new organ will occupy chambers
in both sides of the theatre. Being espe-
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cially constructed so as to serve the best
possible acoustic advantages of the
house. Each of the chambers has
separate and sensitive shutter controls
which serve to regulate volume and
expression, both of which are controlled
from the console.’
“The opening with this new instrument will be Monday Nov. 7 with an
organ recital and a feature picture with
Norma Talmadge in “Camille” said the
manager.” — Americus Times Recorder
Nov 4, 1927.
Of course the kind of organ that Joel
Gortatowsky just described was a 2
manual 4 rank Robert Morton. From his
glowing description, the organ was one
of the largest in the state. Mr.
Gortatowsky seemed to have ignored the
fact that this organ was half the size of
the organ in his Albany Theatre in
Albany, Georgia.

Photo of Robert Morton in the theatre

The organ was played by Annice
Sullivan who also played the Kimball,
Ethel Burkaulter, Mrs. H.D. Jones and
Frank Sheffield.
The organ was used to accompany
silent films until June of 1929, when
sound equipment was finally installed in
the theatre so that “talking pictures”
could now be shown. The organ was
silent until August of 1931 when it was
dusted off and tuned and was played
twice daily before the shows.
In the early 1950’s Martin Theatres
acquired the lease on the Rylander (by
then called Roxy). However, Martin had
another newer theatre in town, so he
closed the Rylander, presumably so that
there would be no competition, and it

remained closed until the City of Americus restored and re-opened the theatre in
1999.
When Martin acquired the theatre the
Robert Morton was removed and sold
(or given) to Sam Jones Methodist
Church in Cartersville, Georgia. The
organ served in Sam Jones Methodist
(minus the percussions and traps) until
the 70’s when it was replaced with a
new Reuter Organ. Bill Manley who
installed the Reuter also removed the
Robert Morton, along with long time
chapter member Frank Willingham.
Frank said that when they had the truck
loaded with the organ and were ready to
leave, the custodian of the church asked
them if they wanted some items stored
down in the basement of the church, that
he thought went with the organ. Upon
looking in the basement Bill and Frank
found the traps and percussions that
went with the organ.
Frank installed the organ minus
percussions in his home in College Park
where he gave organ lessons.
After Frank and his wife Jane moved
from that house, the organ was also
moved around until the late Charles
Walker acquired what was left of the
organ.

The Robert Morton Console today

One thing to note in this article is
that the Rylander had three organs which
is not uncommon for some of the
theatres that opened in the late teens or
early twenties.
Earlier in the article I mentioned the
Albany Theatre, which will be the
subject of the next article in our travel
around the state.

