
         About the Artist… When he was 

three, a trip to the Akron Civic Theatre 
introduced him to the sounds of the 
mighty theatre organ. He would often 
try playing music on his great 
grandfather’s home organ and around 
2000, his own instrument was 
purchased and lessons began. Donnie 
took two years of home organ lessons 
and was told classical piano training 
would be a good idea, so classical piano 
lessons began in 2005. The two years 
that Donnie has studied piano have 
helped him win several organ 
competitions including the title of ‘The 
American Theatre Organ Society’s 
Young Theatre Organist of the Year’ in 
2007. He presented a program at 
Manual High School as a part of the 

2008 ATOS convention in Indianapolis, 
Indiana. He began studying theatre 
organ with Jelani Eddington in 
September 2007. Donnie has performed 
in Sarasota, Florida, Allen, Texas, 
Foxburg, Pennsylvania, Mundelein, 
Jol i et  and Bel l evi l l e I l l inoi s, 
Indianapolis, Indiana, Middletown, New 
York, Cleveland, Warren, Mansfield 
and Lorain, Ohio.  
        Donnie was also very active with 
the high school band receiving the 
Melissa Strasser First Chair award in 
2005 and 2006 and the John Phillip 
Sousa award in 2007. He held the posi-
tion of drum line captain, and was 
Senior Lieutenant in the high school 
band council. He played lead pan and 
drum set for three years in Ravenna 
High School’s steel band and played the 
drum set four years in the Jazz band. 
During high school, Donnie took 6 solo 
and ensemble events on instruments in-
cluding piano, xylophone and steel 
drum receiving superior ratings each 
time.  

        When he has free time, he enjoys: 
boating, bowling, cinematography, 
cycling, archery, marksmanship, and 
assorted backyard sports. Some more 

productive hands-on activities he’s been 
involved with include re-soldering PC 
boards for home organs, and restoring 
antique tractors, his latest a 1966 John 
Deere. 

        About the instrument… The 
organ, an Allen four-manual GW-IV, 
was acquired a few years back from a 
private residence in the Houston, TX 
area.  The easy part was finding and 
shipping the organ. The difficult part 
was figuring a way to get this 
instrument and 16 speakers into a quant 
Georgia house. With the assistance of 
Ron Carter, plans were devised for a 
room addition, allowing for double 
doors for the console.  An additional 
closet was added upstairs to allow for a 
second speaker chamber, along with 
front room chambers to complete the 
third percussion chamber.  Final room 
dimensions are 28’ x 14’ x 13’ high, 
with a very simple, clean décor 
(wooden floors, minimal furniture) to 
maximize the sound.  The organ offers 
33 ranks, with an added Smart Recorder 
and external rhythm unit.  A digital toy 
counter and 4 additional toe studs were 
also added.  
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Hamm-O-Rama –  

Drawbars and the Leslie 

Rule the Day 
 

        “We must, indeed, all hang 
together, or assuredly we shall all hang 
separately.” So said Benjamin Franklin 
and so should all of us who love the 
organ remember as we consider the 
future of our art and our relationships 
with those of similar mind. And in 
Atlanta, it seems that we are doing well 
in practice as exemplified by our June 
meeting that brought the American 
Guild of Organists, the American 
Theatre Organ Society, and Hammond 
Organ enthusiasts together to enjoy a 
variety of music in what will go down 

as one of the most entertaining and 
diverse programs of the year. 
         The setting was the beautiful home 
of Jeff and Nicole Harbin in Alpharetta. 

Jeff is the Dean of the Atlanta Chapter 
of the American Guild of Organists, a 
long-time member of the Atlanta 
Chapter of ATOS, and a proud owner of 
a Hammond Model D152 with its 
Model 122 Leslie and something like 

fifteen other keyboards of various 
sorts, including a Wicks pipe organ 
in the lower level. 
       In fact, the meeting actually began 
before it began with a group downstairs 
to see and hear the Wicks, which is 

beautiful both in appearance and in 
sound and had us all searching the 
corners for the rest of the pipes – that 
much sound could not possibly be 

(Continued on page 2) 

Left to Right—Jeff Harbin, Ken Double, 

Wanda Carey Fields, Lee Lanier,  

Bob Fountain 
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coming from four ranks. But it was.  
        The main program opened with Ken 
Double demonstrating Lenny Dee’s 
Hammond style with “Somebody Stole 
My Gal.” Ken’s style of organ playing is 
perfect for the Hammond no matter what 
he plays, and we enjoyed “More,” “Baby 
Face,” and “Teach Me Tonight,” which 
at times featured the Larry Douglas 
Embury-suggested drawbar registration 
based on Ken’s social security number. 
Ken then took his leave of us and headed 
out to be featured at the Alabama Theatre 
for the Birmingham AGO’s Pipe Organ 
Experience for young organists. That 
Sunday truly was a day for organists all 
over the southeast to come together.  
        After Ken’s departure, our host Jeff 
Harbin took his seat at the organ to play 
church music, since Hammond Organs 
were frequently used in churches. Jeff 
opened with – well, not exactly the usual 
liturgical fare - “Every Time I Feel the 
Spirit.” He then presented a short lecture 
on Hammond Organs: their history and 
the different models.  In  honor of his 
mother, he played the oft-requested “In 
the Garden,” and concluded with a 
medley of “Stand Up, Stand Up for 
Jesus,” and “Onward Christian Soldiers.”  
        Lee Lanier, a Hammond Organ 
owner himself, took a completely 
different direction, opening with 
“Lover.” He then played two selections 
that he used in his days playing the 
riverboat calliope, “Cecelia” and “The 
Merry-Go-Round Broke Down,” and we 
could easily see why he was successful 

entertainer on the river (yet another 
musical keyboard medium represented at 
our meeting, at least in style and 
memory). After a discussion of the nature 
and history of the Leslie speaker (and 
some remarkable history added by Jeff 
and other members of the audience), Lee 
presented a suite of music from Sandy 
Wilson’s Valmouth, a musical play 
written to be accompanied by the 
Hammond Organ. It was an almost once-
in-a-lifetime opportunity to hear the 
music presented as it was originally 
intended. 
         Following Lee, our beloved Wanda 
Carey Fields took to the bench. There 
were those of us in the room who heard 
her at the console of a Hammond during 
her many years as organist at Mt. Paran 
Church of God, and we know her skill 
with the instrument. Wanda opened with 
all the favorites that we love to hear, 
“Now Is the Hour,” “Walking My Baby 
Back Home,” “Tea for Two,” “So Beats 
My Heart for You” (an audience 
request), and then on to the Gospel music 
that she is famous for: “Faith Is the 
Victory,” “Come, Thou Fount,” and 
“Great Is Thy Faithfulness.” 
         Just about everyone at the meeting 
would have to admit that they were 
waiting to see what Bob Fountain would 
do. Probably the better expectation 
would have been to try to figure out what 
he can’t do – and that’s probably a very 
short list since it appears that he can do 
just about anything. Bob opened with 
“Bubbles in the Wine,” in Ken Griffin’s 
style, and made the Hammond sound like 
bubbles popping. He followed that with 
“Beer Barrel Polka” in the style of the 
Andrews Sisters. We were treated once 
again to Lenny Dee with “Coquette,” 
then “How Long Has This Been Going 
On,” in the style of Jackie Davis. Bob 
used the Hammond to play a George 
Wright arrangement of “Blue Hawaii” 
and “Hawaiian War Chant,” as George 
never played it, evoking both the sound 
of a Hawaiian guitar and the sound of 
bongos from the Hammond. That wasn’t 
all though, as Rick McGee joined the fun 
at the Yamaha piano for a duet of 
“Brazil,” with the Hammond sounding 
like a tambourine and other Latin 
percussions – and all this without any of 
the digital percussions that are included 
in modern theatre instruments. Bob 
dismisses all the adulation he receives 
with, “That’s just the way organists kept 
people interested without sounding like a 

soap opera or a church service.”  
         To close, and in honor of special 
guest Joe Patten (himself a Hammond 
owner and twice host of the Hamm-O-
Rama), Bob romped through “Rock 
Around the Clock,” the first console riser 
that he ever played at the Fox Theatre 
back in the 1960’s. Then Wanda took to 
the piano and Lee to the Hammond with 
“Play a Simple Melody,” and with 
Wanda undergirding the entire thing, Jeff 
displaced Lee on the bench and took 
over, and was himself displaced by Bob 
Fountain. Not to be excluded, Jeff went 
into the next room and returned with a 
miniature pump organ and rejoined the 
finale.  
         A more fun program could hardly 
be imagined and the fun continued with 
open console at the Hammond, the piano, 
and the Wicks, and a table full of great 
food provided by Nicole. Thanks to Jeff 
and Nicole and all the performers for a 
wonderful, memorable day.  

--- The Chamber Mouse 

Ads or announcements for this newsletter:  
Contact Elbert Fields at 770-435-7340 or 

elfields@yahoo.com 
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Directions to the 

Burud Residence 

11 Parlor Circle, 

Sharpsburg, GA,  

770-463-1222 
 

       Head south on I-85 towards 
Peachtree City and Newnan. 
Take Exit 56 – Collinsworth Rd / 
Palmetto (about 15 miles south 
of the loop, on I-85). At the top 
of exit ramp, turn LEFT and go 
over Interstate.  Immediately on 
the other side (just past the 
northbound exit) turn RIGHT on 
Canongate Rd. Travel 2 miles to 
first stop sign.  Turn LEFT on 
Palmetto-Tyrone Rd.  Drive 1 
mile and French Village 
Subdivision will be on your Left.   
       Turn into subdivision and 
road will become Frontier.  Third 
side street will be Parlor Circle.  
The house is on the corner. 
       For those who like to use 
Mapquest.com, address is: 

 

11 Parlor Circle,  
Sharpsburg, GA 30277 



Theatres of Georgia with 

organs: Part 8. 
By John Tanner 

 

Vidalia, Georgia: 

The Pal Theatre 
 

        Vidalia, Georgia is mostly known 
to people for that wonderful variety of 
sweet onions that grows in the sandy 
soils around the vicinity of Vidalia, yet 
it is also known for the Pal Theatre. 
        When David Junchen published 
Vol. 2 of the Encyclopedia of the 
American Theatre Organ, there was a 
perplexing listing of an organ built by 
the Page Organ Company that was 
installed in the Pal Theater in Vidalia, 
Georgia. Now this seemed very odd in 
that this location was far removed from 
the states of Illinois, Indiana, Ohio, and 
Michigan, which seemed to be the area 
in which to have had the greatest 
concentration of Page organs, but way 
down here in South Georgia? I thought 
it was a miss-print, but as time would 
tell, the truth would reveal itself. 
        On September 15, 1927 an article 
in the Vidalia Advance, announces the 
purchase of property fronting Church 
and First Streets by Mr. M. F. Brice and 
that he would immediately start 
construction of a development on that 
site which would contain a store and a 
new theatre. 
        Mr. Roy Benjamin had completed 
plans for the theatre and that it would 
contain all new equipment with Georgia 
Power providing a thirteen foot sign, the 
Atlanta Scenic Company would provide 
the draperies, and that the Page Organ 
Company would install a new pipe 
organ. 
        On March 26, 1928 the Pal Theatre 
would open its doors to the citizens of 
Vidalia. On the previous Thursday, the 
Vidalia Advance would devote the front 
page to articles describing the new 
theatre. However, in this instance, most 
of the pre-opening announcements were 
not so about the theatre itself, but 
articles and ads about the organ. 
        The following article which 
appeared in the March 22nd edition of 
the Vidalia Advance seems to have been 
written more by the Page Organ 
Company sales office, rather than by 
your typical small town newspaper 

reporter. Yet the article gives very little 
indication as to the organ itself (number 
of manuals, ranks, effects etc.) although 
the article does hint that it is a single 
chamber installation. 
        "SPLENDID ORGAN IS NOW 
INSTALLED AT PAL THEATRE: The 
genius who installed the first pipe organ 

in a motion picture theatre, whoever he 

was, is entitled to a lot of credit for the 

cleverest single move thus far made to 

maintain the interest of all classes of 

people. Long recognized as potentially 

the greatest of musical instruments, the 

pipe organ was rarely heard except in 

the churches up to the time when its 

tremendous drawing power was 

harnessed to bring people to the picture 

house. Today it is one of the few phases, 

if not the only phase of the motion 

picture business drawing no adverse 

criticism from picture goers. While the 

exception of an occasional individual 

who totally lacks appreciation of music, 

everyone enjoys hearing a good organ 

played by a competent organist and 

countless thousands of people every day 

are going to the theatres chiefly for the 

organ music. 

        “Supremely ensconced in the Pal 

Theatre, is a fine pipe organ, 

constructed by the Page Organ 

Company of Lima, Ohio, as one of the 

outstanding features included in the 

entertainment, in this playhouse. 

        “The organ is located in a 

specially constructed organ chamber in 

the forward part of the Pal Theatre. 

Shutters, which modify the tones, 

conceal the intricate parts of the organ 

from view. 

        “Therefore, the details entering 

into its building are certain to be of 

great interest to the public in general, 

and especially to those with knowledge 

of music and musical instruments. 

        “It is interesting to know that the 

Page Organ Company's organ, ordered 

by this theatre is considered by some of 

the most noted organists in this country 

the fastest playing action that has been 

perfected. 

        “Romance, of course, enters into 

building of the Page Organ Company 

because of the fact that this firm started 

years ago in a small way, and today has 

developed an organization of organ 

craftsmen that is recognized in the 

organ field for the high quality of the 

instrument. Studying the making of an 

organ, one is impressed, with the fact 

that organ building is an art - a craft. 

Like many other arts, the men who build 

organs, devote their life to this work. 

        “The first step is to plan the organ 

first on paper in the drafting room. The 

console, arrangement of accessories, the 

scales, stops, and designing the layout 

of different sections of the organ for 

each installation follows. 

        “The best of care is taken in 

selecting the raw material used in pipe 

organs. The wood pipes, shutters, 

(Continued on page 4) 
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consoles and all the framework is carefully selected and must 

be thoroughly kiln dried to avoid any trouble later on. 

        “The very best American leather is used and on the 

smaller bellows or pneumatics, the leather is imported from 

England. Finest white sheep skin is used for the larger bellows. 

Beauty of tone and quality is of the utmost importance and 

receives the attention it demands under the supervision of the 

Page Organ experts.  Skill in voicing, added to the proper 

scaling of the pipes with good material produces the tone which 

has made Page Organs stand out in quality. The organ is well 

balanced, as an unbalanced organ will soon pall the ear. 

        “The console is in itself an excellent piece of organ 

construction and should prove an attraction in itself. The 

keyboard or manuals are inclined and these together with the 

pedal board all are built for the convenience of the organist. 

        “There is an adequate supply of wind with the modern 

electric organ blower. Lack of wind is now a thing of the past. 

        “In modern Theatres today organ music has become a 

part of the program because patrons demand it.  No modern 

theatre can hope to attract a large attendance and make money 

without it. 

        “The organ, thus complete, is in truth the grandest, the 

most daring, the most magnificent of all instruments invented 

by human genius. It is a whole orchestra in itself. It can express 

anything in response to a skilled touch. Its beauty of tone, 

excellence of craftsmanship and artistic designing is a lasting 

credit to the Page Organ." 

        For the opening day program, the management of the Pal 
Theatre engaged the services of Mr. Sam Lucas to play the 
organ. According to the newspaper ads, Mr. Lucas was a well 
known theatre organist and was a graduate of the American 
Conservatory of Music in Chicago. The ads also state that he 
had spent the last eight years making an "extensive study of the 
correct synchronization of motion pictures and music so that 
every mood and action is reflected in the musical accompani-
ment". One of the items of Mr. Lucas's program would be, "a 
trip throughout the Golden Voiced Page Organ." 
        As to the rest of the program, except the feature picture, 
very little is said about the opening program or any descriptions 
of the interior of the theatre. The article does mention the staff 
of the new theatre, including Miss Lottie Belle Lee who had 
been retained as the staff organist. 
        As with many theatres of this time, after the opening 
program, very little is mentioned about the organ, of course 
sound films would arrive by 1929 and the Depression would 
probably cause the management not to spend the funds needed 
to maintain the organ or pay an organist. 
        Our own chapter member John Clark McCall, Jr. was born 
in Vidalia and would as a young child, spent many afternoons 
in the Pal Theatre but even at an early age he did not manage to 
stumble across an organ. 
        The Pal Theatre is still standing and the last time this 
writer was through Vidalia the theatre was still open. According 
to John McCall, when he went to the theatre the side walls were 
draped in curtains which would have hidden any tone openings, 
also there are some indications that the organ or part of it might 
still be in the Vidalia area, but at this time its location or its fate 
is still unknown. 

        Well it’s summertime and it’s getting a little warm down 
in the southern part of the state where my last few articles have 
reported on some of the theatre organs down in Valdosta, 
Bainbridge, and Vidalia. It’s time to go north where it’s a little 
cooler, and some articles on organs closer to home. There is 
still a lot of material out there and cities like Athens, Macon, 
Augusta, Savannah and Columbus still need to be explored. 
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Organ Pre-shows will be featured at the 

Earl Smith Strand Theatre for the following movies: 
 

• July 6, 10 am, SHREK—organ pops pre-show by Larry 

Davis 

• July 9, 8 pm,  SOME LIKE IT HOT — organ pops pre-

show by Rick McGee 

• July 20, 10 am,  KUNG FU PANDA—organ pops pre-

show by Larry Davis 
• July 22, 8 pm  LAWRENCE OF ARABIA—organ 

pops pre-show by Rick McGee 

• August 3, 10 am, CURIOUS GEORGE —organ pops 

pre-show by Larry Davis 

• August 6, 8 pm , ANNIE—organ pops pre-show by 

Phillip Allen 
• August 19, 8 pm,  HAIRSPRAY—organ pops pre-show 

by Phillip Allen 

• August 26, 8 pm, DOCTOR ZHIVAGO—organ 
pops pre-show by Rick McGee 

• August 27, 8 pm, SOUTH PACIFIC—organ pops 
pre-show by Larry Davis 

• September 2, 8 pm, CASABLANCA—organ pops 
pre-show by Ken Double 

• September 3, 8 pm, ROCKY HORROR—organ pops 
pre-show by Larry Davis 

• October 22, 8 pm, GREASE SING ALONG—organ 
pops pre-show by Phillip Allen 

 

Silent Film Series 
 

• July 17th 3 pm,  SILENT COMEDY SHORTS-
Chaplin, Keaton, Lloyd and others with organists 
Ron Carter, Ken Double, Rick McGee, James 
Thrower and Larry Davis 

• Aug 28th 3 pm, THE FLESH AND THE DEVIL 
with Ron Carter 

• Oct  30th 3 pm, DR.JEKYLL and MR. HYDE with  
Ron Carter  

A THEATER ORGAN 

TREAT IN KNOXVILLE 
 

       On 19 June, I drove to Knoxville to 
visit the 1,600+ seat Tennessee Theater 
and attend a screening of Clarence 
Brown’s 1920 silent classic film, “The 
Last of the Mohicans”. And what a 
thrilling afternoon it was for me and 
more or less 250 other patrons.  

        One enters the theater through a 
marble-floored, brass-railed grand lobby.  
Buy a popcorn and proceed by elevator 
to the mezzanine and enter the main 
auditorium. Take a seat and admire the 
stage curtain, organ chambers, vaulted 
ceiling and various art-deco light 
fixtures.  
        Then it’s time for the show to start! 
What a spine-tingling experience it is to 

watch that beautiful red and gold 3-
manual Wurlitzer organ console rise 
majestically in the spotlight on a lift that 
is actually the entire orchestra pit. And, 
sitting there tickling the ivories for more 
than an hour and a half was our own 
talented ATOS member, Ron Carter. Ron 
showed his enormous talent in his 
choices of thematic music for the various 
characters in the film. He certainly 
demonstrated the thunderous capabilities 

of those 32-foot pipes in the climatic 
scenes of a death plunge to the valley 
below!  
         It was another ATOS afternoon to 
remember! 

Paul Lanegger 

Closing Chord 
 

       We extend our sincere 
sympathy to Rick McGee in 
the loss of his mother, Mary 
McGee, on June 14th.  



Steal This Ultimate Allen MDS 317-EX Organ  

Plus Loaded Accessories! 
 

Allen MDS 317-EX  Theatre Organ with 18-Rank Theatre Voice, 37-Rank Classical Voice,  2nd Voicing , 2nd Touch, 120 
Moving Stops, 4 Memory Capture Combos, 192  total possible combinations! Also equipped with Total Console Controller, On 
Board Voicing Controls and Recorder, Divided Expression, Main & Solo and Programmable Crescendo, Tutti I & II. It has 4-
channel Audio with 4 ea.100RMS Allen Full-Range Speaker Cabinets plus 2 ea. Allen 100W Speakers (one needs re-coned-didn’t 
come with organ). Also has MDS-Expander II in Slider Drawer, 100 Extra Voices. ARTE Allen Rhythm Unit/ Band Box, 
Kurzweil Digital Piano Module (Several Pianos & Effects - General Midi). For The Positiv Minded it has Easy Midi To Either 
Organ Manual To Play: Ahlborn Archive Romantic Organ Module: Pedal:Div “A” & “B”, Separate Voicing, Wind Chest 
Arrangement, Internal Recorder, Full Midi in/out/thru: Left/Right Audio Out, Auto Tuning to A440 pitch. Pedal: Contre Gamba 
16, Ophicleide 16, Contre Violone 32, Contre Basson 32, Division A to Pedal/Division B to Pedal, Div. A: Cornopean 16, Cornet 
Bombarde IV, Tuba Mirabilis 8, Clarion 4, Orchestral Oboe 8, Clarinet 8, French Horn 8, Cor Anglais 8, Cello Celeste 8, 
Tremulant,  Div B To Div A, Div B: Open Diapason 8, Flauto Mirabilis 8, Vox Hum 8, Concert Flute 4, Quint Flute 2 2/3, Piccolo 
2,  Div A to Div B; Memories: 6  Programmable  Generals: Set & Gen Cancel.  PLUS:  Allen Smart Recorder with  Lynn Larsen 
Vol. I & II Player Disks (Record/play back your own music & save registrations on 3.5” Floppies) and Two Benches: One custom 
by original owner the other by me for a shorter player.  

All in excellent condition, very clean non-smoking, air & humidity conditioned home, no electronic or electrical problems. 
Everything works and sounds excellent. 

Firm Packaged Price To Recover Costs:  Cashier Check $16,725.00… A Steal! 
Rex Ward, House Organist for Paramount Center of Bristol, TN. 

Email rexward@earthlink.net,  Phone (423) 502-5887, Gray, TN  37615 
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Upcoming Meetings & Events (Mark your Calendars) 

• July 17, 3 pm (Sunday) Silent Comedy Classics (a selection of Harold Lloyd, Buster Keaton, and Charlie 
Chaplin shorts) accompanied by Strand Volunteer Organists at the Earl Smith Strand. 

• July 24, 3 pm (Sunday) Meeting , Donnie Rankin at the Burud residence in Sharpsburg (See Page 1) 

• August 13, 3 pm (Saturday) Bucky’s big birthday bash open house featuring Jelani Eddington, Mark 

Herman and Dave Wickerham along with several surprise guests. 

• August 28th, 3 pm (Sunday) The Silent Film The FLESH AND THE DEVIL (the film that made Greta Garbo a 
star) accompanied by Ron Carter at the Earl Smith Strand 

• September 11, 3 pm (Sunday) Joint Fund Raiser  for Atlanta Chapter, ATOS and Callanwolde—Atlanta’s 

Movie Palaces and Their Theater Organs (Pipes on Peachtree) at Callanwolde — $10 advance admission, 

       $12 at the door.  

• October 11 (Tuesday), Joint Meeting Atlanta Chapter ATOS and Atlanta Chapter AGO at Atlanta First 

United Methodist Church 

• October 30th, 3 pm  Dr. Jekyll and Mr. Hyde (1921-horror classic starring John Barrymore) accompanied by 
Ron Carter at the Earl Smith Strand. 

• November 12, Dedication of Earl Smith Strand organ 

• December 4, 3 pm (Sunday), Chapter Meeting & Concert by Ken Double on the 5-manual, 42-rank Allen 

TO5 at Dr.’s Petway and Lacefield residence. 

Atlanta in 2013 - Be A Part of Our Convention!  
 

       The Atlanta Chapter Convention Committee continues its work on the exciting process of bringing the 
ATOS Annual Convention to Atlanta in 2013. There are several positions needing additional helpers. The 
position of Convention Committee Secretary is open, and needing a volunteer. This is typical secretarial/
committee work, i.e. keep meeting minutes and keep all reminded of the ongoing convention planning calendar.  
       Additional helpers in the Record Shop, for Hospitality, and Bus Captains and other positions are wanted.  
       You can help make this the best convention ever. Contact Ken Double or Lee Lanier and step up to the plate 
for the chapter! 


