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April 16, Saturday, 3:00 pm,
The McKoon Residence with Larry Davis and John McCall
Note—Saturday not Sunday
About the Artists… John
McCall made his public debut at the
Alabama Theatre, Birmingham, later
releasing two CD recordings and
playing numerous concerts there. He
has also appeared five years for the
Florida Packard Club at the Forker
Memorial Wurlitzer, Grace Church,
Sarasota, FL and for The Newport
Group at the Augusta Masters
Tournament playing member Bob
Polglase's GW-IV Allen. He has
appeared with former President
Jimmy Carter and his First Lady,
Mickey Rooney, and Robert Osborne
of Turner Movie Classics. He was
active in Atlanta's Save the Fox
movement, authoring a book on the
theatre and co-producing the first
Keyboard Colossus and the Fox
Fabulous Organ Weekend. McCall
is on the organ staff at the Strand,
Marietta and also serves as House
Organist at the Rylander Theatre,
Americus. He was given a Lifetime
Achievement Award by the Atlanta
Chapter in 2010. His latest CD
recording, Florida Fantasy, Edition
V at the Forker Wurlitzer was
released this month.

John McCall

Larry Davis

When Larry Davis was eleven
years old, a previously-undiscovered
musical ability surfaced during the
Christmas season when he sat down
at his aunt’s piano and began playing
carols, despite having never
previously touched a piano. A few
months later, his parents bought him
a Conn spinet organ and he began to
teach himself how to play by
listening to recordings by Jesse
Crawford, Les Barnett, and
particularly Don Baker. He became a
member of the Atlanta Chapter of

the then-ATOE but in his college
days his association with ATOE
faded and by the 1980’s he was
focusing on piano with his mentor,
the concert musician, composer and
retired professor Merle Maupin.
Upon his retirement from law
enforcement in 2003 after thirty
years of service, he met some
members of the Atlanta Chapter of
ATOS and reassociated with them
and the world of theatre organ. He
says, “I have come back to my first
and greatest musical love. I am
having more fun than I could ever
have hoped for and all of my dreams
have come true.” He and Mr. McCall
have been performing organ and
piano programs for several years at
the Maguire Center for Lifelong
Learning at Westminster Oaks in
Tallahassee, FL.
About the Instrument… The
McKoon’s instrument is a “custom”
Allen 317 Digital Theatre Organ
with audio channels expanded from
the original four, bringing it to a total
of six. Also, it has a second external
MIDI unit allowing for twice as
many sounds.

Directions to the McKoon residence,
18 Sherwood Drive, Newnan, GA 30263 -- Phone 770-251-4284
From Atlanta, take I-85 south.
Take Exit 51 (GA-154) and turn right onto Sharpsburg McCollum Road (GA-154).
Go about 0.6 mile and cross the railroad crossing.
Turn left onto US-29/GA-14 at the traffic light.
Go about 7.3 miles and turn right (West) onto Phillips Street, which is about 0.3 mile past the 3rd traffic light
after turning left onto US- 29. It is slightly hard to see on the right.
Phillips Street becomes Sherwood Drive (about 0.2 mile) at the traffic light.
At the fork, stay to the right.
The street winds around and 18 Sherwood is a tan stucco house on the right.
Park anywhere before you get in front of the house. It is on a curve that is not a good place to park directly in
front of the house. Driveway of the house will be open for parking for those who have trouble walking.
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Welcome New Member
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President’s
Message…
.

“This is our
reward.” That was the
remark of Ken Double as we sat in
the darkened arts auditorium of
Stephenson High School listening to
Richard Hills rehearse. We were
speaking of those who have spent so
many years: Saturdays, Saturday
evenings, at home and elsewhere
making the organ play. From Jack
Sandow, the one who conceived of
the original idea and the prime mover
of the project for these many years, to
Brad Sorano, who took our recalcitrant castanets home and restored
them so they work – just that one
little thing that he did that none of the
rest of us could make happen – all of
us were able to take pleasure in the
Page in the hands of such an artist.
Contributions large – some very
large – and contributions small and
every one mattered in bringing us to
that day.
This Grande Page Organ is
world class instrument and it is a
chapter instrument – our chapter
instrument. We are incredibly privileged to have such an organ and such
an opportunity. The Page belongs to
us, not to a theatre or arts center or
church – and we have a very good
relationship with the venue where it
resides and ready access to work on it
or to use it for our programs as well
as theirs. Our chapter members have
the opportunity to sit at the keyboards
of a historic theatre pipe organ, pretty
much anytime we can arrange, and
enjoy the opportunity to play it. And
play it we will. It is not the only
instrument that we have and not the
one most publicly presented – that
would be the Strand’s Allen - but it is
the part of history with which we
have been entrusted.
I often talk about legacy here.
Among other things, ATOS is a
preservation organization. We preserve instruments, we preserve the art

of playing the theatre organ, we preserve the music that is appropriate for
the theatre organ, we preserve the art
of accompanying silent film and we
give others the opportunity to have
the theatre organ experience. As a
chapter, I believe we are doing a fine
job of preservation and as we fulfill
our mission, we have the great
privilege of enjoying the music, the
films, and the fruits of long labors at
Stephenson, at the Strand, at the
Tivoli, at the Rylander, at the Grand,
and elsewhere.
I never knew Jane Willingham
and only met her twice but she and
her husband Frank were recipients of
our Lifetime Achievement Award.
On her passing, John Tanner and I
were corresponding and he wrote this
eloquent statement regarding Jane
and Frank and others:
“You talk about people who supported and encouraged my early
career: I owe them so much. It was
their support and encouragement that
makes me want to do my best for the
chapter and the organs in our care. I
think that where the Page organ is
now is a result of that, and I do thank
them along with Charles Walker and
George and Barbara Whitmire, Dr.
Simmons and others. All of them had
just as much a part in the concert with
Richard as any of the rest of us
because they laid the ground work
and got us going.”
I have written before about our
mothers and fathers – the ones the
Bible says we should honor. Some
have been gone many years, some we
lost just recently. They share with us
in the triumph and we honor them by
keeping the legacy alive. We can be
proud of the fact that we are doing
that.
Stay in touch….

Larry Davis
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Making Dreams Come True
The Legacy of
Larry-Douglas Embury
For many years, the Reader’s
Digest had a regular feature that they
titled “My Most Unforgettable
Character” or something like that. That
phrase came to mind immediately
when I thought of writing about Larry
Embury. Many of you and most of
Atlanta only observed him from afar,
an occasional performer at the chapter
and the Organist-in-Residence (he
insisted on the title) at the Fox Theatre.
But there were those of us who knew
him well and “character” is a word that
certainly applies to him. Larry was an
entirely unique personality: he could be
gracious one moment and acerbic the
next; he could talk about religion with
some skill and perception and his
knowledge of the Bible was profound,
or he could turn the air blue if
something truly annoyed him. He
could reign in glory in front of 5000
people at the complex console of
Mighty Mo but couldn’t take a picture
with his camera. He stored in his head
the music to ten thousand compositions
but couldn’t find his cell phone
(repeatedly). He was exasperating; he
was delightful.
Larry was a Canadian by birth and
remained a citizen of Canada until his
passing. He spent most of his life on
the west coast, part of the theatre organ
revival that began in the 1950’s. He
counted among his friends and
associates many of the greats: Virgil,
George, Ted Alan Worth. He worked
Bill Bruer’s pizza parlor organ circuit
with organists like Jonas Nordwall and
Tom Hazleton. He was a representative
for Conn Organs and later Rodgers,
where he worked out of their
headquarters as a representative of
Rodgers/Ruffatti. It was his association
with Ruffatti that brought him an
invitation to Atlanta to record the
organ at Spivey Hall. While here, he
was introduced to Mighty Mo and the
rest is history – Atlanta history.
Larry often said, “I am an
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the charm, wandered from one to the
other exuding that showbiz personality,
played songs, told stories, had them
laughing, answered his cellphone and
relayed a message to the church from
“God,” and had them all in the palm of
his hand. It was a real master class in
show business and audience
entertainment and I was as entertained
as anyone there.
But first of all, I think of Larry as
a man who made dreams come true. In
Atlanta for many years, getting a seat
at the bench (or Howard Seat) at the
Fox was not easy. In a book that I read
on a history of Atlanta music, one
church organist is credited in this way,
“He even had an invitation to play the
Möller organ at the Fox Theatre one
afternoon,” because that was deemed
the pinnacle of achievement in the
organ world of Atlanta. But during
Larry’s tenure as organist-in-residence,
he opened that bench for many people
in Atlanta who had always had a dream
of playing there. All it took was a
request and he would work out a day
and time and have someone down to
try it out. Somewhere I have the
obituary of a gentleman and the
photograph is of him sitting at the
console of Mighty Mo. In the text it
says, “With the help of Larry-Douglas
Embury, Organist-in-Residence at the
Fox Theatre, he was in the last year of
his life able to realize his lifelong
dream of playing the Fox organ.” Larry
was gracious enough to do the same
thing for many others. That generosity
is what many will remember him for.
And so the name of this Canadian
is joined to the history of our city as
one of those who have entertained
Atlantans from the keyboards of the
great gold console. Iris Vinings
Wilkins, Jimmy Beers, Don Mathis, Al
Evans, Stan Malotte, the great Bob
Van Camp, and now Larry-Douglas
Embury.

entertainer who plays the organ,” and
that was an accurate self-assessment.
His organ playing style was certainly
different and he was a first class
pianist – most of you never had the
chance to hear him play Liszt but could
dash off a Liszt work that he hadn’t
played for decades just on a whim. He
had an incredibly creative mind that
could weave themes from different
songs and classical works together into
magical off-the-cuff compositions. I
was present once when he played
Mighty Mo at the very top of his game
for an AGO regional convention group
and had them on their feet cheering.
One of my favorite memories
comes from a chance meeting he had at
the rail one night with some people
from a small town a few hours away
from Atlanta that resulted in an
invitation for him to perform at a
church there. On the appointed day, he
and I – his assistant for the program as
I often was – packed up his CDs and
our dress clothes and drove to the
location. What we found was a dismal
little wheeze box of a pipe organ. It
was not in bad condition but the
specification was mystifying and
neither of us could figure out what it
could be used for. No good solo voices,
no good ensemble, it didn’t even have
a nice sound for congregational
singing. Well, Larry decided he could
shift to the baby grand piano for a good
part of the program only to find that it
was not in good condition either:
somewhat out of tune except for the
treble and bass sections that were
completely out of tune, and it’s The Other Larry (as he sometimes
regulation and voicing were – well, it called me)
sounded like an untuned barroom
piano. What do to? Well, he turned on
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Hills’ presentation of High
What A Swellegant, Elegant
Society
set the tone for his whole
Concert This Is!

Richard Hills

...to paraphrase a lyric from the
great Cole Porter in his 1956 musical, High Society, Richard Hills’
concert at the Stephenson High
School Page is still very much with
us. It is a musical imprint that will
never escape anyone who had the
privilege to hear what Atlanta Fox
5 termed “one of the greatest living
theatre organists.”
And while we’re on the subject
of High Society—a film adorned
with the talents of Frank Sinatra,
Bing Crosby, Grace Kelly, and the
inimitable Louis Armstrong, it is an
important benchmark of the often
conflicting musical scene just as it
was in 1956. To wit, in that year at
Jacksonville’s Florida Theatre,
Elvis Presley was to appear in a
live show onstage followed by a
major studio “sneak preview” of
Cole Porter’s musical remake of
The Philadelphia Story. These
events signaled an interesting paradox: the emergence of rock and roll
and the continued popularity of
elegant music and witty, engaging
lyrics. The paradox is still with us
today. How refreshing it is to
witness the likes of Richard Hills
keeping great music alive amidst a
world of gibberish, repeated chords
(if any), and lyrics seemingly
written by three-year-olds.

stint at the Page organ—now,
thanks to the generosity of many
Atlanta Chapter champions—a
world-class instrument. From The
Deadwood Stage to his trademark
Tiger Rag, Hills explored every
known stop, sound, register, and
effect on the instrument.
When I was in Pasadena many
years ago for the ATOS Convention, I crossed the street from the
Civic Auditorium after witnessing
Simon Gledhill re-invent Holst’s
The Planets to play “the appliances” (as Tom Hazelton used to
quip). In the Allen display room
were two remarkable discoveries:
first there was the existence of the
company’s new digitalized tremulants. Secondly, there was a young
lad playing George Wright arrangements with stunning clarity and
maturity. I turned to my friend
Mark Renwick, and we both
remarked that this boy was destined
for greatness. And so, through
countless triumphs, including serving as Organ Scholar at Westminster Abbey and beguiling us at the
Atlanta Fox Organ Weekend,
Richard Hills has proven that our
greatest, most highly developed
exponents of the art of the theatre
organ are with us today! And too,
we need to remember that these
contemporary artists have an even
greater pool of music from which
to draw. A good example was
Richard’s film themes from movies
that, unfortunately, the great
Sidney Torch could not yet draw
upon. Torch would have also
seized the score from the Broadway
show (and later film) Mame. Surely
Ethel Merman approved every note
and nuance of Hills’ stunning treat-

Richard Hills at the
Atlanta Fox Mighty Mo.

ment, right down to all the humor.
YES, he “kept the taxi running…in
the middle of the depression!”
His musical surprises kept the
audience on the very edge of their
seats while treated to great offerings from the Lerner and Loewe
songbook and the works of songsmiths DeSylva, Brown, and
Henderson. There was also a
beguiling “British Ditty”—Horse
Box, and proof that Richard can
also render ballads such as Hoagy
Carmichael’s Stardust--making the
Page sing like a Dinah Shore or
Sarah Vaughan.
Add Richard’s witty console
presence (especially during a small
cipher of one of the flute pipes) and
his propensity to eat grits (yes, a
Brit who eats Grits!) …you have
the quintessential theatre organist.
One can only wonder where
Richard Hills will go musically
from here. I can promise that wherever he should wander, his path
will establish continued proof that,
in the hands of a musical genius,
the art of the theatre organ will
make for a swell party!
John Clark McCall, Jr.
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660 Peachtree Street
It is familiar to many area
residents as the address for Atlanta’s
Fox Theatre. It is recognized by those
in the theatre organ world as the title of
one of Hector Olivera’s greatest
recordings. To one man, however, 660
Peachtree Street is home…and has
been for over three decades. Joe Patten
renovated and furnished the former
Shriner’s executive offices in 1980 and
has been “hanging his hat” there ever
since. An invitation to Joe’s apartment
is as exclusive as the residence, but the
rare occasion presented itself the afternoon of Sunday, February 21. The
event would also serve as a belated 89th
birthday celebration for our welcoming
host.
Lloyd Hess is certainly no
stranger to 660 Peachtree Street,
having performed on Joe’s Hammond
RT-3 organ and Chickering grand
piano at previous Chapter programs
there. When Lloyd kicked off with
Gershwin’s “I Got Rhythm”, all eyes
were glued to the console trying to
figure out just how those tone wheels
were producing all those sounds. As it
turned out, Lloyd was actually being
accompanied by himself, although only
those in attendance were to be privy to
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Lloyd
Hess

Joe
Patten

the fine details of how these trumpets,
marimbas, and other instruments were
speaking through the cabinets. Lloyd
and Lloyd continued on their musical
journey through the Great American
Songbook before lifting their steins
and diving into a few rollicking
German tunes.
Lloyd Hess

Then it was over to the Chickering grand, where Lloyd would temporarily relieve the Ampico of its duties.
In a most fitting tribute, he began with
a moving performance of “It Is Well
with My Soul” – dedicated to James

Thrower. Few dry eyes were left by the
end of the song, as we remembered our
dear friend and the many wonderful
times shared (some, of which, in that
very apartment). Lloyd continued with
a few more piano selections before
making his way back over to the
Hammond to close the afternoon
appropriately – with a medley of
gospel tunes. The only thing missing
at the end of the program was the
passing of the plate.
It was truly a memorable event in
a unique and historic setting, and we
were thrilled to be joined by members
and friends from near and far. Our
thanks to the Hammond Master Lloyd
Hess for accepting our invitation to
perform once more. Lloyd is one of
the finest artists within our Chapter
whom we don’t get to hear often
enough. We’d also like to extend our
sincere gratitude to Joe Patten for
greeting us with open arms again, and
special thanks to Robert Rivera and the
host of caretakers who not only made
our visit possible, but attend to Joe’s
needs each day. What kind of celebration is in store for Joe’s 90th? Looks
like we’ll just have to wait and see…

The Foxy Vox

Member Comments
Susan Cole… I was so saddened to hear of Jane's passing. She was a great & gracious lady & I was proud to be
counted among her many friends. I ,also, wanted you to know that I dedicated my 2nd concert (Rosemary Bailey-artist)
on my Mount Dora "POPS" Concert Series, Feb 14, 2016 to our "DEAR" friend & wonderful musician Fred Boska.
There were several friends & fans of Fred's in the audience. I am very pleased to be presenting David Gray performing
the final concert (Apr. 3rd) of my 2016 "POPS" Concert Series. My best to all my fellow ATOS Atlanta chapter
members!
Ken Double… This week’s PIPEDREAMS program (#1609, “Theatre Pipes”) features American Theatre Organ
Society President Ken Double as Michael Barone’s guest, introducing a 2-hour broadcast devoted to transcriptions,
popular songs and show tunes played on theatre organs from coast-to-coast.
http://pipedreams.publicradio.org/listings/2016/1609/
The program is now live on the PIPEDREAMS website (see above), and will remain active there indefinitely (a
long time…) while local stations will broadcast is some time in the coming week (generally over the weekend). Check
here for a listing of individual stations broadcast days and times: http://pipedreams.publicradio.org/stations/
Note too, that online audio is functional on any hard-wired computer (and some portable devices). For most digital
media (such as iPhones and iPads), go to http://www.yourclassical.org , click on PIPEDREAMS. Between February 29
and March 6, Program #1609 will be on the main YourClassicalPipedreams page. After March 6, simply click on
“Episodes” and scroll down to look for “Theatre Pipes” for February 29, 2016.
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Upcoming Meetings & Events (Mark your Calendars)
•
•
•
•

April 16, Saturday (not Sunday), 3:00 pm, The McKoon Residence with Larry Davis and John McCall.
April 25, 2016, Monday, A Musical Tribute to Dr. Fred Boska, Larry Davis and John McCall at the Steinway and
Allen 317, Westminster Oaks Retirement Center, Tallahassee, FL. For more information: 229-560-7540.
May 15, 3:00 pm, The David Burud Residence with our host, David, at his own Allen GW-IV.
June 12, 3:00 pm, The Tivoli Theatre, Chattanooga, artist TBA.

A Memory
From Larry Davis: I recruited my son to go to Larry’s one day and help him fix his computer which he had locked up.
Unfortunately, that became a regular thing. My daughter-in-law Susan went with him and met Larry. Here is her
memory: I was fortunate enough to know Larry-Douglas Embury for a few years before his passing. He was charming
and generous, telling me to call him "Uncle Larry" from the first day we met. One day we went over to help him with
some setup for a get-together he was having. He asked me to write out some instructions for him for his new camera, and
promptly followed that with giving me his old camera and a tripod. We had conversations about various things, and
enjoyed hearing each other’s opinions. He told me stories about his organ and piano, about his wall hangings, about the
columns he had installed in his house, and many other things. He gave signed CDs of his work to me and my mom
which we still enjoy listening to even now. It’s a good thing it takes a long time for CDs to wear out! I can't pass up
mentioning enjoying his sing-a-longs at the Fox Theater before their events. I still have some good memories to keep me
company now that he has passed. Goodbye, Larry. I hope that wherever you are there is an organ like Mighty Mo from
the Fox for you to play.

It’s Time To Pay Your Dues — Do It Now, Don’t Put It Off
Calendar-year 2016 dues of $35 per household (Students $17.50) are now due and payable. Article VIII, Section
2 of our By-Laws state “Dues shall become payable on January 1st of each year and shall be paid within the first two
months of the year.”
Although not stated in the By-Laws, we have made it a practice to consider payments made during the last
quarter of the preceding year to apply toward the following calendar year; therefore, if you paid during the last
quarter of 2015, you are considered a member for 2016. Please use the Membership Application below noting the
instructions and address therein.

Atlanta Chapter, ATOS - Membership Application
Name _______________________________________________________ Phone ______________________
Address _________________________________________________________________________________
City __________________________ State/____ ZIP __________ Email______________________________
Do you own an organ? _______ If so, description __________________________________________________
Membership Category (check one):

____ Patron ($300 and up)

____ Contributor ($100 - $199) ____ Donor ($36 - $99)
Send Newsletter via email:

____ Sponsor ($200 - $299)

____ Basic ($35)

____ Student ($17.50)

____ Yes ____ No

Please make check payable to Atlanta Chapter, ATOS
Mail to: Atlanta Chapter, ATOS, Attn: Treasurer, P.O. Box 426, Marietta, GA 30061-0426

